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BOOK WINGS

Greetings,

The Book Wings partnership between the International Writing Program (IWP) and
the Moscow Art Theafre is a unique three-year collaboration that each year
presents on twin stages, in both Russian and English, commissioned literary works on
a single theme. Through the combined efforts of the University of lowa’s
Department of Theatre Arts, the Virtual Writing University, Information Technology
Services, and UITV, the 2012 installment of Book Wings—a program of staged poetry
readings—overturned preconceptions on the limits of a theater-going experience
by putting the audience effectively in two theaters in two different countries.
Again this year, artistic and production teams, including actors, directors, and new
media professionals, will use high-definition videoconferencing fechnology to
connect (in real time, across ten time zones) two partner stages and present one
unified theatrical performance, in a project underwritten by a grant from the U.S.
Department of State.

This year's Book Wings presents six tfen-minute plays commissioned from young,
distinguished playwrights in the United States and Russia on the theme of contact.
Sherry Kramer, Marina Krapivina, Maksym Kurochkin, Natalya Moshina, Carlos
Murillo, and Victoria Stewart have created emotionally complex, darkly humorous
works, rich in history and ideas, which reflect the diversity of our respective literary
fraditions.

High-definition videoconferencing technologies will allow the lowa City audience
to see and hear the Moscow stage, and the Moscow audience to see and hear
the lowa City stage. Internet viewers and "viewing parties” around the globe will
also be tuning in to the performance, a festament to what two artistic communities
can accomplish though creative collaboration.

To see these works performed live and collaboratively, 5,000 miles apart, is a kind of
teleportation—a festament to the wilingness of actors, directors, writers, franslators,
and their audiences to go beyond the confines of traditional artistic performance
and explore the innovative connections made possible by new media. It is in this
same spirit that the Book Wings model has expanded in 2013 to include a joint
China-U.S. performance with the Shanghai Dramatic Arts Centre, and will in 2014
embark on a new collaboration with Iraq.

With best wishes,

Christopher Merrill
Director
The International Writing Program



BOOK WINGS

lowa City, IA, USA & Moscow, Russia
Thursday, March 14th, 2013
10 a.m. CST, 7 p.m. Moscow

INTRODUCTION

Christopher Merrill - lowa Stage
Anatoly Smelyansky — Moscow Stage

ACT1

Intimacy — Moscow Stage
Letters — Moscow Stage

ACT 2

The Dead Parent Club-lowa Stage
Planet X — lowa Stage

ACT 3

The Vorski are Near, But Not Enough — Moscow Stage
Planet X — Moscow Stage

ACT 4

The Vorski Are Near, But Not Enough — lowa Stage
The Dream House - lowa Stage

TALKBACK:

A talkback with the artistic and production staff of Book Wings will immediately
follow the performance and will be moderated by Christopher Merrill in lowa City
and in Moscow by Anatoly Smeliansky and Adam Muskin.

Questions will be taken from the live audience as well as from those viewing the
event live on the internet. Off-site viewers may tweet their questions using the
hashtag #bookw

STREAMING LIVE:

http://www.writinguniversity.org/page/book-wings-live-streaming
http://www.cultu.ru/event/slam/ - the link to our stream
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CREDITS

Artistic Direction

Christopher Merrill, Director
International Writing Program

Anatoly Smelyansky, Dean
Moscow Art Theatre School

Alan MacVey, Chair
Department of Theatre Arts, University of lowa

Pavel Rudnev, Special Projects Assistant
Moscow Art Theatre and Moscow Art Theatre School

Playwrights
Sherry Kramer, Marina Krapivina, Maksym Kurochkin, Natalya Moshina,
Carlos Murillo, Victoria Stewart

Directors, University of lowa
Alan MacVey

Carol MacVey

Eric Forsythe

Saffron Henke

Directors, Moscow Art Theatre
Dmitry Brusnikin, Yuri Kvyatkovsky, Oleg Topolyansky, Mikhail Rakhlin,
Zhenya Berkovich, Sergey Schedrin

Performers, University of lowa
Martin Andrews, Mackenzie Calkins, Ari Craven, Aneisa Hicks, Morris Hill,
Krista Neumann, Chris Rangel

Performers, Moscow Art Theatre

Mikhail Plutakhin, Alexey Martynov, Roman Kolotukhin, Anastasia
Velikorodnaya, Yana Yenzhaeva, Alisa Kretova, Piotr Skvortsov, Yuri
Mezhevich, Daria Avratinskaya, Vasily Butkevich, Sergey Karaban’, Marina
Vasilyeva, Maria Krylova, Vasily Mikhailov

Project Coordination
Ashley Davidson, International Writing Program



Production Team, Moscow Art Theatre
Mikhail Barannikov, Technical Director
Svetlana Russkikh, Administrator
Serge Znatnov, Videoconferencing
Igor Ovchinnikov, Videoconferencing
Vladimir Ershov, Videoconferencing
Veronika Ryseva, Set Designer

Irina Smurygina, Set Designer

Egor Fedorychev, Set Designer

Production Team, University of lowa

Rebecca Tritten, Production Stage Manager

Leigh’ Ann Andrews, Stage Manager

Amber Lewandowski, Stage Manager

LeeAnn Yeckley, Stage Manager

Les Finken, Videoconferencing and Livestream Project Lead
Brent Garrett, Projection Engineer

Lauren Haldeman, Livestream Management

Ben Hill, Producer, University of lowa Television

Bryon Winn, Production Designer

Peggy Mead-Finizio, Lighting Designer

Andrew Nelsen, Sound Designer and Sound Engineer
Bri Atwood, Sound Designer

Matt Benyo, Video Designer

Sarah Pipho, Costume Designer

Josh Christoffersen, Properties Manager

Oleg Timofeyev, Supertitle Operator

Addie Leak, Supertitle Slide Preparer

Translation
Mayhill Fowler (lowa City)
Tatyana Khaikin (Moscow)

Talkback Moderation
Christopher Merrill (lowa City)
Anatoly Smelyansky (Moscow)
Adam Muskin (Moscow)

House Manager, University of lowa
Mia Khayat

*The texts contained in this program are for educational use only. Playwrights retain
all rights to their original work. All rights, including but not limited to professional,
amateur, recording, motion picture, recitatfion, lecturing, public reading, radio and
felevision broadcasting, and the rights of translation into foreign languages are
expressly reserved. Permission for which must be secured from the author or the

author's representative.



INTIMACY

By

Marina Krapivina

Marina Krapivina began writing plays in 2009 and has been a finalist in numerous
drama competitions, including Premiera.txt, Lyubimovka, Free Theaftre, Eurasia,
Texture, and Goldenmask. In 2010, she was invited to the Yale School of Drama,
where her play Ides of March was performed at the Yale Cabaret and at La Mama
Theatre in New York. In 2011, Krapivina took part in a theatrical project as part of the
National Theatrical Festival Texture-Olimp in Sochi, Russia. In 2012, two of her plays
were staged in Tallinn, Estonia: Stavanger at the New Theatre, directed by Yurii
Muravitsky and Russians They Are Such...with co-authors Alexey Zenzinov and Ludmila
Cachmairik, directed by Yulia Aug. In September 2012, PULP PEOPLE Stavanger, based
on her play Stavanger, opened at the Liepaja Theatre in Latvia.



MapuHa KpanusuHa

BAusocTb
(MuMHUNbEcA)

SMUTPAP: «Ecan O, P, O BKAIOYQIOT MATTEPHbI, TPAKTYEMbIE KYAbTYPOM KAK
NATTepHbl CAMOYTBEPXKAEHMA, a natrepHsl U, V., W BKAIOYQIOT KYAbTYPHYIO
MOKOPHOCTb, OYEHb BEPOSATHO, HTO MOKOPHOCTL ©GyaeT crnocobCTBOBATh
AQABHENLLIEMY  CAMOYTBEPXKAEHMIO, KOTOpPOEe B CBOKO oyepeab Oyaer
CcrnocobCTBOBATE AQAbHEMLLIEN MOKOPHOCTH. DTOT CXM3MOreHes, He OyAyam
OrPAHMYEHHbIM, BEAET K MPOrpeCcCHpyoLLemMy OAHOCTOPOHHEMY MCKAXKEHMIO
AMYHOCTEN YAEHOB OBeumX rpymnmn, 470 MPUBOAMT K B3QMMHOM BPAXKAEBHOCTH U
AOAXKHO 3QKOHYUTBCSH KpYyLLUEHWEM cCHCTeMbIy (BerTCOH . DKOAOMMS pA3yma.
M36paHHbIe CTATbU MO AHTPOMOAOMMM, MCUXMATOUU 1 SMMCTEMOAOTMM).

AEVACTBYIOLLLUE AULLA

Moxxmaon yeaosek (M4)

Apyrre no mepe nossaeHus: Kaccuplid HaA CTaHumM, OnepaumrMoHUCTKA B
CbepbaHke, Mpuemmua B MNoyte Poccum, MuaMumoHep

CLLEHA 1. KACCA 3AEKTPOMNOE3AOB
fiaaTcoopma TUMMYHOM MPOBUHLMAABHOM CTAHLMM MOAMOCKOBHOM XKEAE3HOM

AOPOMN. M3 Aeca BbIXOAMT [OXXMAOM 4YeAOBEK C PIOK3AKOM. OH MoAXOAMUT K
Kacce.

M. 3ApaBCTBYMTE, ByAbTE AOBPBI OAMH BUAET AO MOCKBBI.

KaccupLuia. Y MeHs 06eA.

M. 410, NpoCcTUTE?

Kaccupuia. ObGeA y MeH3, MyX4mHa! He BuaMTE (MOKA3bIBAET TABAMYKY C
Haanmcbio «OBea C 13 A0 14»)

4. A CKOAbKO OH Y BAC MPOAAUTCSH?S

Kaccupuua. HYepes 10 MUHYT MOAXOAMUTE.

M. Ho Mol noes3a (CMOTPUT HA 4AChI) BYAET 4epe3 5 MUHYT.

Kaccupuua. MyxumHa! Bac MHoro, a 4 oaHa!l 9 4to, HE MOry B TyadAer
OTOMTU UAM MOECTbE A AOAXKHA XOMY PBATH 34 8 ThICA4?

M4. Ho Bbl >X€ 3AE€Cb, U C >XXOMOM BPOAE BCE B MOPSAKE. A MOS
DAEKTPUYKA MOCAEAHAS MEPEA NEPEPLIBOM.

KaccupLua. He xamure, My>x4mHal (3aKpbIBOET HAFAYXO OKHO).

[Toka OHU TOBOPAT MOCAEAHME PEMAMKM K MAQTQDOPME MOAXOAMT MOE3A M
oTbe3kaeT. MY CTOUT PACTEPIHHO KAKOE-TO BPEMS Y OKOLLIKA KACChl, CMOTPUT
HQ Yyachkl. OKOLLIKO KACChl OTKPbIBAETCS.

Kaccuplua (c AoLMPaKOM B pyKaX, BECEAQS). YTO >Ke Bbl MAPOBO3 CBOM
NPONyCTMAne

4. Ho BeAb Bbl MHE HE MPOAOAM ODUAET.

Kaccuplua. AbIK, Y KOHTPOAEPA KYMUTb MOXHO. YK AET MsTb KOK MOXHO.

Tbl 4TO, C AyHbl CBOAMACH, AdAf2 (Kaccuplua cmeetcsd) Obea
KOHYMACS. Tak Byaem MokynaTte BuaeT?

CLLEHA 2. CEEPBAHK



B otaereHue cbepbaHKQ B3BOAHOBAHHO BXOAMT KaccupLiua m3 rnepBou CLEHS,
MOAXOAMT K OnepaLmoOHMCTKE.

KaccupLia. AesyLukal

MoayaHme.

Kaccupua. Y MeHS TOAbKO HTO BbIDBAAM U3 PYK KAPTY.

OnepaumoHmcTka. OBPALLLAMTECH B MUAULIMIO.

KaccupLua. 9 xo4y ee 306A0KMPOBATL.

OnepaumoHUCTKA. TOABKO MO MECTY, TAE Bbl €€ 3ABOAMAM.

Kaccupluia. OHM yCneloT CHATb A€HbIM!

OnepaunoHUCTKA. XXEHLLMHA, Bbl B KOKOM PAMOHE XMBETE?

KaccupLua. B BUPIOAEBO 4 XXMBY.

OnepaumoHUcTka. [loexamte no MECTY >XXMTEABCTBA M TAM OCTOBASUTE
3Q9BAEHME.

Kaccupuua. A Bbl HE MOTAM Obl MO3BOHUTb, YTOObI 3ABAOKMPOBATHE

OnepauUnoHUCTKA. XXEHLLMHA, Mbl TOKME YCAYTU HE OKA3bIBAEM. 3BOHUTE CAMM.

Kaccupuua. Y MEHS COTOBbIM PA3PIAMACS. ..

OnepaumoHUCTKA. Paspsaamacs! Bce HOPOBAT HO XAAABY.

KaccupLua. Ho g BaC o4eHb mpoLuy, Hy ByAbTE HEAOBEKOM!

OnepaumoHMcTka. Hy AQAHO, XOTS 9 M He OB43aHA... AGBAMTE MACMOPT, BCE
PABHO OBEA YepPe3 NATb MMHYT. HoMmep KapThi?

Kaccupuia. 4 HE NOMHIO.
OnepauroHUCTKA. A KOHTPOABHOE CAOBO Bbl MOMHUTE S
Kaccupuia. Kakoe cAoBO?

OnepaumoHncTKa (Bo3BpaALLaeT nacnopT). Botr Hapoa! ToAbko Bpems 3pg
OTHUMAIOT. XeHLLMHA, 6e3 KOHTPOABHOTO CAOBA C BOMMU He
OYAYyT PA3roBAPMBATL (CMOTPUT HA 4ackl) Tem Boaee yxe
obeA. (0XpaHHMKY) KOAb, MPOBOAM MOCETUTEAS.

CLLEHA 3. MuaAnums

OnepaumonncTka mz CoepbaHKA BXOAMT B OTAEAEHME MuAMLmm. OBpaLLaeTcs
K AEXKYPHOMY.

OnepauUnoHUCTKA. 3APCBCTBYMTE, Y MEHS HEAEAID HO3AA BbIDBAAM CYMKY HO
yAMLLE. M BOT 9 3ALLIAQ Y3HOTb, KOK MPOABUrOETCS CAEACTBUE.

AeXypHbIn. A Bbl K KOMY, YBOXKAEMOA?

OnepaunoHuncTka. K caeAoBaTEAIO.

AEXYPHbIA. K KOKOMY, Y HOC TYT MHOTO CAEAOBATEAEMN.

OnepaumoHUcTKa. MHe B 205-1 KaBUHeET. KaxkeTcs, ero 30ByT AAEKCAHAP.

AeXypHbIN. A Bbl 30SIBAEHWE OCTOBASAMS

OnepaumoHucTka. OCTABASAQ, M MNPECTYNMHUKOB OMUCOAQD... OAMH TAKOM
KPYMHbIM, B PO30BOM PYOALLIKE, YEPHOM TAACTYKE M YHEPHOM
KOCTIOME, APYrOn...

AEXYPHbIN. He HOAO, HE HOAO MHE BCe 3TO PACCKA3bIBATh... Kak
PAMUAUA CAEAOBATEANS

OnNepaLmnoOHUCTKA. 9 HE MOMHIO, HO (POETCS B KOPMAOHE) BOT OH MHE TEAEdDPOH

CBOM OCTOBMA (MOKA3bIBAET OYyMOXKY)... WM kKaBuHeT 4
3ANOMHUAQL... 205. 30BYyT AAEKCOHAP.
AEXYPHbIA. (Bpe3rAMBO OTMAXMBAETCH OT OYMAXKKM). HE HOAO, HE HOAO

MHE 3TO MOKA3bIBATh... Y HAC TYT KOXKAbIM BTOPOM AAEKCAHAP!
9 4TO, AOAXKEH LUTATHOE PACTMUCAHUE HAM3YCTb Y4UTb. ..
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OnepaumMoHUCTKA. HO Bbl XXE MOXETE TMO3BOHUTL MO ITOMY TEAEOOHY?
(mokasblBaET)

AEXYPHbIN. He mory. 9 Ha cAyxbe. (Komy-To) 3-3, myxumHa! Bbl kyadq,
NMOAOXAMTE 3A€CH. (AeByLLke) BOT m3-30 BAC cemyac 4vyTb
MOCTOPOHHMM HE NpoLLeA. COMM MO3BOHUTE.

OnepaumoHUcTKa. Ho 5 Beab yXe 3aech! BOM 4TO, TDYAHO CHSATb TRYOKY?2

AEXYPHbIN. Tuwe, Tmwe, rpaxadHka. OToMaMTE HA  ABA  LUArQ.
AAekCaHApP, roopute? M3 204-12

OnepaumoHmcTka. 13 205-m.

AEXYPHbIA. A TOK OH yXe yLleA. HeT ero cenyac.
OnepaumoHncTka. Cpasy HEe MOTAM CKA3ATb?
AEXYPHbIA. A BOM He OO3aH HWYEro rOBOPMUTb, TPOXKAGQHKA. Mbl Mo

CAMOE HE MOTY 30BAAEHBI BCEMM DTUMM BALLIMMM COTOBBIMMU,
CYMKAMMU, 3TOM MEAOHBIO. Bbl AymaeTe, Bbl OAHA TAKAS.

OnepaLrOHUCTKA. Y MEHS B CYMKE ObIA HOYT!

AEXYPHbIN. POT He HOAO PO3eBATH HA yAULLE. TPUXOAMTE 30BTPA.

OnepauUMOHNUCTKA YXOAMT. AEXYPHbIM 3BOHUT MO TEAEQDOHY.

AeXXypHbIn. Ané? CaHek? Otbom! (naysa) C 1ebq KOHbsK. (cmeeTcs) Aa,
KQK AOrOBOPUAMCH. Hy, Obisam!

CueHa 4. NoyTa

B pavioHHoe otaeaeHme [1o4Tbi Poccum BXOAMT [TOXKMAOM 4YeAOBeK. B ortaese
MEUEMKHN CTOMUT oYepesb M3 AByX 4Yeaosek: Kaccuprua m OnepaumoHUCTKA.
[ToremMLMLa COCPEAOTOYEHHO LUTAMMYET KOHBEPTbI. [TOXMAOKM YEAOBEK, MUHYS
o4yepeab, MOAXOAMT K OKOLLIKY.

Kaccupuia. My>XX4MHQ, 3A€Cbh O4epeAab!

M. A HMYEro He OTNPABAAID, 4 MO ADYTOMY AEAY.
Kaccupua. Hy nyto?

M. Mocaywamre...

[onemLimua MOAYQ, KAK QBTOMQAT, LUTAMIyeT KOHBEPThl. Bce HawmHaoT
rOBOPUTHL B HApACTAKLLeM Temne, Nnovti OAHOBPEMEHHO.

M (oB6paLuagch Kk Mpuemiumue). NoCAyLLIanTE, MHE MPULLAC
YBEAOMAEHHKE...

Kaccupuua. BCTaHbTE B OMEPEAD.

Mpuemmua (He oTpbiBasChH). OBPALLLANTECH B OTAEA AOCTABKM.

Kaccupuua. My>X4mHa...

4. 4 He C BAMM pPA3rOBAPMBAD. BOT MHE npuLAG  3TA
KAPTOYKA...

MpremLymua. Kakas eLLe «KapTo4Kan, 3TO HE KO MHE...

KaccupLua. Bam e roBopsrt, 4TO 370 HE CloAd...

M. He BMELUMBOMTECH... YBEAOMAEHUE, § XOTEA CKA3ATb. Bbl

MeHs cobupaeTe.

OnepaumnoHUcTka n3 COepOaHKa. Bbl 4TO PYCCKMM 93blK HE MOHUMAETE, Mbl TYT
CTOMM YXXE MOAYACA. TO MHBAAMABI MOAXOAST, AOMA MM He
CUAMTCS, TENEPD Bbl CO CBOEM KAPTOYKOM.

Kaccupia (MOYTU LLMMUT OT 3A00bI). Bce HOpOBSIT 6e3 o4epean, Ay MeHS
HOTM OOAbHble. A 9 He WHBAAMA. 4YTOObBI 3Ty 4epToBy
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MHBAAMAHOCTb MOAYYMTb, HY>XHO 3A0POBOM, KOK AOLLIGAB!

OnepaunoHMCTKA. A 9 BOOBLLLE C PABOTbI OTMPOCUAACS.

M.

9 He C BAMM pPA3rOBAPMBAID. (30TEM OOPALLOACH K
MpUemLLMLE, KACAET NMEPEA €€ HOCOM YBEAOMAEHME) BOT
3TO MHE MOAOXMAM B MOHTOBBIM ALLLIMK, HO 3TO APYroM AApecC,
nocmoTpure.

Moremmua. MyX4mHa, 9 Xe CKA3OAd BAM, 3TO HE KO MHE, 3TO B OTAEA

Kaccupuua.

AOCTABKM.
OH rAyXoW HaBEPHOE...

OnepaunoHUCTKA. MAK Tyrnow.

M4

(UrHOPMPYS OCKOPOAEHMUs). MOCAyLLOMTE... 1 TPA4YY CBOE
Bpem4, 4ToObl...

MpueMLLMLA. Bbl TDATUTE MOE BPEMS 1 BRPEMS AIOAEMN. ..

Kaccupuua.

Bam e roBopsT, B OTAEA AOCTOBKM, DTO APYrast ABEDS. ..

OnepaLrnOHNCTKA. MOXET, OH He 3HAET, rae 3TO...

MoremLumua.
Kaccupuua.
M.
Moremmua.
Kaccupuua.

ABEDPbL CO ABOPA.

Bam xe oBbaCHSIOT. ..

Tam BuCKT 3aMOk!

Y HKMX PA3rpys3ka No BTOPHUKAM. MNMpUxXoAMTE 30BTPA.
[MPUXOAMTE 3ABTOA B OTAEA AOCTABKM, HE OTHUMAMTE Y AIOAEM
BpEMS.

Y MOXXMAOro YeAOBEK 3BOHMT COTOBBIM.

M.

MoremLmua.
M.

MoremLmua.
M.
MoremLmua.
M.
MpuemLmLa.
M.

MoremLmua.
M.
MoremLmua.
M.

Huiyero He BbixoAMT. (Nay3d) CHUMMETPUYHYIO CXeMy
npumeHuTb? Tbl yBEPEH? MOXET, eLle MOoMbITaTbCi KAK-TO
KOMMAMMEHTAPHO? (Nay3a) HeT BpemeHne AaaHO. (AoCTaeT
M3  KOAPMOHQ  MACQCTMACCOBbIM  KUTAMCKMM  MUCTOAET,
obpallaercs kKo Bcem). 3atkHyAm Bce ebaaal beictpo! 4
CKO30A. (BouapseTcs TumHa) Bbl obe (k Kaccwuplue w
OnepaumoHuctke m3 COepbaHKa) HA MOA AErAM. Moada.
(>KEHLLMHbI AOXATCS HO MOA) A Tbl, KO3Q LUTAMMOBAHHAS,
MeEHS cayaelb. CMOTPETb B rAa3al BOT 370 yBEAOMAEHME
MOAOXMAM B MOM MOHTOBbIM ALLMK. (AEPXKMT MEPEA HOCOM,
MpremLmua cmotput). Kakon 3aecb aApec ykasaHe (naysa)
(MY>XHYMHO HOMPAOBASET MMCTOAET) Hy, YUTATb PA3YYMAACHE
O3epKoBCKAs HaOBepeEXHAA, AOM 2 APOOH 2.

TaokOro aapeca He cywlectsyer. U a4 XUBY MO aapecy
O3epKoBCKas HABepexHas, AOM 22 Apobb oaMH. Tenepb
DO AMUAUIO YUTOM.

AradooOHOBOM.

4 noxoxx Ha AradooHoBY 2

He... 3Ha0...

bbicTpee coobpaan.

Her.

A noYemy HA BCEX KOHBEPTAX >XMPHble  NATHA?
(ONEepPALMOHUCTKA CUAMUT C  OTKPbITBIM - pPTOM) Hy2 ecTb
BEPCUME TOBOPU, HE MOAYM TOABKO.

... 9 HE 3HAIO, 1 HE MOYTAABOH.

Hy Tak y3HaW, BbISCHM 3TOT Bonpoc. Ok?2

yry.

Tbl 3TO... OBMOYMAQCSH, 4TO AM, CECTPEHKA?

MpremLmLa NAQYET.

ny

(yBUpaeT NMCTOAET, CMOKOMHO). Hy BOT 1 cAaBa bory. 3Ha4uT,
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MHUMAEHT MCYEPNaH? (nay3a) (KpuyauT) wmcyepnaH, 4

CNpAaLUMBAO?
Mpremipmua. Aa.
M. Bbl XOTb 3HOETE, 4TO TAKOE PPAKTAAZ 9 BCEX CMPALLMBAIO.

MoadaHme.

M4. PPaAKTAA ITO BCE, 4TO CTPEMMUTCH K CAMOMOAOBUIO M BECKOHEYHOCTU. DTO
KPOHbl AEPEBLEB, KPOBEHOCHAS CUCTEMQA, CHEXMHKM MU,
CAMOE TAQBHOE, TIPUOHULA, MULEAMU. W KOHEYHO,
metacTtasbl. B Cubupm OOHApPYXEHbI TPUOHMULLBI, KOTOpbIE
PACNPOCTPAHIAMCH MOA 3€MAEM HO COTHU KMAOMETPOB, O WX
BO3PACT MPEBLILLAA HECKOABKO ThICHY AET. TAOKMM OBPA30OM,
rPMOHAS MACCA HE MMEET KAKMX-AMBO MPOCTPAHCTBEHHO-
BPEMEHHBIX OrPAHMYEHUM. HO Bbl CMPOCUTE MEHS: Torad
noYyemy KPOBEHOCHAS CUCTEMA 4YEAOBEKA WAM AEPEBO,
MMEIOLLIME CTPYKTYPY GOPAKTAAQ, BCE-TAKM KOHEYHbIZ (Nay3q)
Hy, cnpawmusamte, cnpalumamte. Bupky Mo raasam, Y10
XOPOLLO yCBAMBAETE.

AQ NOTOMY YTO OHU UMEIOT POPMY! A BOT MULLEAMM MAM METACTA3bI GOOPMbI HE
MMEIOT, MOITOMY MX BECKOHEYHOCTb ABCOAIOTHA. HO MOXHO
AU TOBOPUTb O BECKOHEYHOCTU BHYTPU KOHEYHOM COOPMbIZ
(may3a) Mbl TOABKO 3A€CH, Y BAC, B BALUEM YHUKOAABHOM
KAQCcTepe, OOHAPYXMAM, 4YTO YMEHbLUEHWE OPAKTAAOB
NMPOUCXOAMT A0 BECKOHEYHOCTU, M C KAKOFO-TO MOMEHTA B
MUKPOMMPE MAPAAOKC 3eHOHa "AxXMAAeC U yvepenaxa'
AENCTBYET KAK 30KOH MpUPOAbL. Bbl MeHs noHumaeTe?
(HOBOAMT MUCTOAET HO AEXKALLIMX). KnBHUTE XOTS Obl.

4 elle HUrAe BO BCEAEHHOM HE BCTPEYAA TAKOM CACKEHHBIM M BECKOHEYHbIN
BHEMPOCTPOHCTBEHHbBIM M BHEBPEMEHHOM OPraHM3am. U Bbl
aBAsSeTE COOOM HACTOSALLMM CMBICAOBOM QopaKTaA! (naysal)
D70 MOAAMHHAS CUMHEPIUS U TAPMOHUS. 9 BAC MO3APCBASIO.
Aa npebyaeT ¢ BAMU PpaKTAAl

PA3BOPAYMBAETCS, BBIXOAMT HA YAMLLY, AOCTAET TEAECQDOH.

AQ, KOHTOKT YCTAHOBAEH! (nay3a) M aaxxe 6oAbLLE - YAOAOCHb YCTAHOBWUTb HE
MPOCTO KOHTAKT, O TMOAAMHHYIO OAM3OCTb  (OTKAKOHOET
TeAEedOOH).

Yxoamr.

CLLEHA 5. KBAPTMPA

Ksaptupa MuauLmoHepa v MNpuemMLLMLbI, KOTOPbIE MO CTPAHHBIM COBMNAAEHMIM

B OTOM TMbeCe SBASIOTCA CYNPYramu. MUAMLMOHED CHMAMT HA AMBAHE C

HOYTOYKOM, NPUEMLLMLA CUAMT PIAOM. Adree oHu ByayT Myxem u XeHou. B
KOMHQATe paboTaeT TeAEBM3OP, HO ero NMoKA HE CAbILLIHO.

Myx. 410 TEOE BKAIOHYUTHS

XKeHa. Man ywm npomon. Moxer, y 1€b63 npobku 0BpPA30BAAUCH
yxe?e

Myx. 410 TEBE BKAIOYUTHS

KeHa. Tbl 41O, rAyxom? Ha oba yxa, 4TO AMS POAMACS C AETKOM

AEOUABHOCTbIO?
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Myx. Y10 TEBE BKAKOYUTD, Thl BHATHO rOBOPMKU, 4 HE NOHMMAIO.

KeHa. BKAIOYM MHE TO, HTO Tbl BLIKAKOYMA. (CAETKA BbET ero no ronose)
Myx. PaBAM CBOM HE PACMYCKAM TYT.

XeHa. 9 B MOCAEAHMI PA3 TOBOPIO, BKAIOYM MHE TO, YTO Tbl BBIKAIOYMA.
MyX. HTO 91 BbIKAIOYMAS

KeHa. Tbl Tynom?

MyXx. Hy 9 HE NOHUMAIO, O YEM Tbl...

KeHa. He noHmmaewwb?

MyXx. BKAIOYM TO, HE 3HAIO YTO.

XeHa. AAS TymbiX NOBTOPSIO! BKAlOYM MHe BkoHTOKTE. Ha mecTtol

BkoHTOKTE HAO MecTo! (KPpUYUT) BKOHTOKTE MHE  BKAIOHM
obpaTtHo! Aasan BbICTpO!

Myx. A TO 4yTO ByaeT?

KeHa. Huyero He ByaeT y>Xe BCe PABHO, MO-AlOOOMY.

AAMHHQS nay3a.

Myx. Tak 4TO TEBE BKAIOYMTLS

KeHa. Mo3ru CBOM BKAIOYM MHE! AAS HOYOAQ. Tbl 4TO, TYMOM? (XKAET)

MyX. 4YTO Tbl KO MHE MPULUENUAACS...

XeHa. 9 Tebe eLLe pa3 NoBTOPSIO, CAEAQM TO, YTO Tbl MHE UCTMOPTUA.

MyXx. 9 Tebe HUYEro He NOPTUA.

OHa ero 6beT HOrou.

Myx. 9 HO TeB9 B CYA MOACM.

XeHa. Moaasam! MoxeLUb eLLe MUAULLMIO BbI3BATb, AEOUA.

Maysa.

Myx. Tbl 060p3eAq.

XeHa. Cya pasbepetcd, KTo 06op3eA. MAM MHE BKAIOYOM BKOHTAKTE,
1 CKasaaa!

XKeHa xBaraeTt HOyTOYK.

MyXx. HoyTByk noCTaBMAQ HO MecCTo! Tbl €ro He MOKYMNAAd.

KeHa (TbIKOET B KAGBMLLM). A Tbl MOKYMAA, AQ? HTO Tbl BOOBLLLE 3AECH
MokynaA. Bop!

Myx. Y70 Tbl CKO3aAQ? TBAPL!

KeHa. YTO CABILLIGA, TOBHO. Tbl MEHS AOCTAA YK€ CO CBOEMN PABOTOM.

HTO Thl MOXeLb?e Tbl HMYETO HE MOXELLb YXE, Tbl ACQXKE
BKOHTOKTE BKAKOYUTbL HE MOXELLb. [TpUHEC TOBHO KAKOE-TO, O
HE HOYTOYK. 3TO 4TO 3Q CUCTEMQA, 9 HE MOHUMAIO HU Xyd B
3TOM CUCTEME.

Myx. 370 AMHYKC, Aypal 3T0 AyyLLIE YEM BUHAOYC.

KeHa. Y Hero TyT BC€ He KAK B HOPMOAbHOM HOYTE. HEAOAEAOK. A
NPOCUAQ HOYT HOPMOAbHBIM, KOK Y BCEX.

My>x. A npuHec 1ebe, Cyka, CAMBbIM AYYLLIMIA HOYT.

Kena. Tbl NPUHEC TOBHO, O TOT HOYT €OHYACH M3-3a Te€B4, Tbl MMBO HO
Hero NPoAuWA. M Bce, BCE NAPOAM TEMEPD B MU3AY.

Myx. Y 1€65 rOAOBA C MO3FAMM HE APYXKMT.

XeHa. A c Tobow passeayCbh, AeBUA. Bot Tebe TBOM HOYT (BpocaeT
ero o6 noa)

Bcraer, yxoAuT.

Myx. Tbl 4TO TBOPMLLIL, CYKO2

TOAOC XEHbI. OTtbebucs!



My
[OAOC XEHbI.
My>K BbIXOAMT.

Teaesu3op.

(BCTOET C AMBAHA, AOCTAET MUCTOAET). Tbl KYyAQ COBPAAQCH?
OT1be®UCh. MHE CeroaHs HOAO ObITb BKOHTAKTE!

PasaaeTtcd ABQ BbICTPEAQ MOAPAA. HOCTYNaeT AOATOXAGHHAS
TULLIMHQA. M CABILLHO TeAeBu3op.

[loCAe KOHTOKTA MOTOLIMKAGQ M MALLMHBI Mercedes BbianeTeA
HQ BCTPEYHYIO MOAOCY, TA€ CTOAKHYACS C QOBTOMOOMAIMMU
Daewoo Nexia mn Ford Focus. MOTOLMKA TOKXKE BbIAETEA HA
BCTPEYHYIO MOAOCY, TA€ CTOAKHYACS C aBTOoMaLLMHAmm Opel
Corsa m Suzuki SX4. B pe3yAbTate QBAPMKM MOCTPAAOAM ABO
4YeAOBEKA — BOAMTEAb DAEWOO U MOTOLMKAMCT. [epBbint ObiA
FOCAUTAAM3IMPOBAH C YLLUMOOM TPYAHOM KAETKWU, O BTOPOWM
AMLLIMACS NPCBOM HOTU.

KOHEL,
2012



INTIMACY
By
Marina Krapivina

With translation by Mayhill Fowler & Carlos Murillo

Epigraph:

'If O, P, Qinclude patterns, understood by culture as patterns of self-affirmation,
and patterns U, V, W include cultural submissiveness, it is very probable that
submissiveness will enable further self-affrmation, which in turn will enable
further submissiveness. This schismogenesis, not being limited, will lead to
progressive unilateral distortion of the personalities of members of both groups,
which will lead to mutual hostility and must be ended by a system crash."
(Gregory Bateson, "Ecology of Mind. Collected Essays on Anthropology,
Psychiatry, and Epistemology").

Dramatis personae

Elderly Man (EM)

Others in order of appearance: Female Ticket Agent at Train Station, Female
Teller at Sberbank, Female Receptionist at Post Office, Policeman

Scene 1: Railway Station Ticket Office
Train platform of a typical provincial train station of the Moscow suburban

railway lines. From the forest the EM enters with a backpack. He walks up fo the
ticket window.

EM: Hello, I'd like one ticket to Moscow, please.

Ticket Agent: I'm on lunch break.

EM: Excuse me?

Ticket Agent: Can’t you see I'm on lunch break, mister2 (Points to sign
reading "Lunch from 1pm fo 2pm")

EM: How long do | have to wait?2

Ticket Agent: Come backin 10 minutes.

EM: But my train (looks at his watch) arrives in 5.

Ticket Agent: Look — there's always an endless line of people like you, and

there's only one of me! What?2 I'm not enfitled to a bathroom
break? Bite to eat? | have to bust my ass for a lousy eight

grand?

EM: Doesn't look like you're busting you're ass, you're just sitting
there. My train leaves before your break ends.

Ticket Agent: Self-centered jerk!! (Shuts the window tightly).

During the last few lines the train arrives at the platform and leaves. EM stands
lost for a time at the ticket window, looks at his watch.
The ticket window opens.

Ticket Agent: (with ramen noodles in her hands, happy) Did you miss your
choo-choo?
EM: You refused to sell me a ficket.
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Ticket Agent:

They sell them online, you know. What, old man2 Where have
you been living2 On the moon? They started selling tickets
online five years ago. (She laughs) Lunch break’s over. So...
are we going to buy a ficket2

Scene 2: Sberbank

In Sberbank an emotional Ticket Agent from the first scene enters and walks up

to the Teller.

Ticket Agent:
Silence.

Ticket Agent:
Teller:
Ticket Agent:
Teller:

Ticket Agent:
Teller:
Ticket Agent:
Teller:
Ticket Agent:
Teller:
Ticket Agent:
Teller:
Ticket Agent:
Teller:

Ticket Agent:
Teller:
Ticket Agent:
Teller:

Excuse me!

My bank card was got stolen.

Report it fo the police.

I'd like to cancel if.

You have to do it af the branch where you opened your
account.

But they could be draining my account as we speak.

Lady, what neighborhood do you live in?

Biriulevo.

Go to your local branch and report it there.

Couldn't you just call, cancel the card?

Lady, we don't provide that service. Call them yourself.

My phone is dead...

Dead! Everyone wants a free lunch.

But I'm begging you, one human being to another!

Fine. Although I'll have you know I'm not obliged tfo ... Give
me your passport. My lunch break is in 5 minutes. Card
number?

| don't know it offhand.

What's your security word?2

What word?2

(returns the passport). This country's going to hell in a hand
basket! People wasting your time. Lady, if you don't know
your security word they won't talk to you. (Looks at her
watch) Look, it's my lunch break. (To the security man) Kolya,
please remove this woman from the premises.

Scene 3: Police Station

Teller from Sberbank enters the police station. Turns to the guard on duty.

Teller:

Policeman:
Teller:
Policeman:
Teller:
Policeman:
Teller:

Hi there, last week my purse was stolen on the street. I'm here
to follow up on the investigation.

Who is it you want to see, ma’'am?

The detective.

Which one? We're crawling with detectives here.

Office number 205. | think his name’s Aleksandr.

Did you complete the paperwork?

| did. Gave a description of the thieves... One was fat, wore
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Policeman:

Teller:

Policeman:

Teller:
Policeman:

Teller:

Policeman:

Teller:
Policeman:
Teller:
Policeman:

Teller:
Policeman:

a pink shirt, black fie, black suit, the other ...

| don't need to hear the whole story..What was the
detective’s last name?2

| don't remember, but (digs in her pocket) he gave me his
phone number (shows the piece of paper)... | remember the
office... 205. His name is Aleksandr.

(Contemptuously waves off the paper). This is useless... Half
the guys here are named Aleksandr! What? You think | know
everyone's name here by hearte

Couldn't you just call the number? (points to it)

| can't. I'm working. (to someone else) Hey, mister! Where do
you think you're going? Get back here. (To the teller) See?
Because of you distracting me that guy almost got through
security. Call yourself.

But I'm standing right here! Is it so hard for you to pick up the
phone?

Lower your voice, ma’'am. Step back. You said Aleksandre
From 2042

205.

He left. He's not here now.

Why didn’t you tell me that in the first place?

I'm not obliged to tell you anything, ma’'am. We're swamped
here with all your lost cellphones, purses, you act like the
world has to stop spinning for you.

My laptop was in my purse!

Well, you should watch your back next time. Come by
tfomorrow.

Teller leaves. Policeman calls on the phone.

Policeman:

Hello? Alex2 Coast’'s clear! (pause) Cognac's on you.
(laughs) Just like we agreed. Ok, bye!

Scene 4: Post Office

In the local Post Office, the EM enters. In the reception line there's a line o f two
people: Ticket Agent and Teller. Receptionist stamps envelopes in deep
concentration. The EM bypasses the line, steps up to the window.

Ticket Agent:
EM:
Ticket Agent:
EM:

Hey mister, getin line!l

I'm not mailing anything, I'm here for something else.
So?

Listen...

Receptionist silently, like an automaton, stamps envelopes, everyone starts to
speak at an increasing pace, then one by one.

EM:
Ticket Agent:
Receptionist:
Ticket Agent:
EM:
Receptionist:

(turning fo the Receptionist). Listen, | received a notice...
Getinline.

(not looking up). Go to the shipping department.
Mister...

I'm not talking fo you. | received this card...

Card?2 What kind of card? I'm not the right person...
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Ticket Agent:

EM:

She's telling you, she's not the right person...
You're interrupting me — Stop interfering.... | meant to say
“notice.”

Teller from Sberbank: Don't you understand Russiane We've been standing here

Ticket Agent:

half an hour. If it isn't invalids cutting in line, it's you with your
“card.”

(almost bursting from anger). Everyone's sick of being on this
line. My legs hurt. And, no, I'm not an invalid. The only way to
get disability, you have to be healthy as a horse!

Teller. | took time off work.
EM. I'm not talking to you. (then turning to the Receptionst, puts the notice in

front of her nose) This was in my mailbox, but look, it's the
wrong address.

Recepfionist. Mister, | told you, it's not my department, you need to go to

Ticket Agent:

Teller:
EM:

Receptfionist:
Ticket Agent:

Teller:

Receptionist:
Ticket Agent:

EM:

Receptionist:
Ticket Agent:

shipping.

He's probably deaf...

Or dumb.

(ignoring the insult). Listen... I'm wasting time...
You're wasting my time and other people's fime...
You heard her, go to shipping... It's another window
Maybe he doesn’t know where it is ...

Shipping window is across the courtyard.

She's explaining to you...

It's locked!

They unload on Tuesdays. Come back tfomorrow.
Come back tomorrow to the shipping department, stop
wasting everyone’s time.

The EM's cellphone rings.

EM:

Recepfionist:

EM:

Receptionist:

EM:

Receptionist:

EM:

Receptionist:

EM:

Receptionist:

EM:

Nothing's working. (pause) Apply the symmetrical scheme?
You're sure2 Maybe, I'll fry once more politely2 (pause) No
fime? Fine. (takes from his pocket a plastic Chinese revolver
and turns to everyone). Shut the fuck up! Quick! | told you.
(there is silence) You two (to the Ticket Agent and the Teller
from Sberbank) hit the floor. Quiet. (the women lie on the
floor) And you, you stamping sheep, listen to me. Look in my
eyes! Here is the noftice they put in my mailbox. (holds in front
of her nose, Receptionist looks). What address do you see?
(pause) (aims the revolver) What, forget how fo read?
Ozerkovskaia Embankment, building 2 entryway 2.

There is no such address. | live at Ozerkovskaia Embankment,
building 22 entryway 1. Now read the name.

Agafonova.

Do | look like an Agafonova?

| don't know...

Figure it out.

No.

And why are all envelopes stained with grease? (Receptionist
sits with an open mouth) Well2 Can you explaing Say
something, just don't sit there silent.

... I don't know, I'm not a mailman.

Well when you find out, explain it. Ok?
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Recepfionist:
EM:

Receptionist cries.
EM:

Receptionist:

EM:

Silence.

EM:

Leaves.

Uh-huh.
Hey you... Did you wet yourself, miss2

(puts away the revolver calmly). Well thank God. Does this
mean everything's settled? (pause) (yells) I'm asking, it is
settled?

Yes.

Do you know what a fractal is2 I'm asking everyone.

A fractal is pattern that exhibits self-similarity infinitely. Tree
rings, circulatory systems, snowflakes and most importantly,
fungus, mycelia. And of course, metastasis. In Siberia they
found mycelia, which had spread under the ground for
hundreds of kilometers, increased in size over thousands of
years. The fungal mass has no time-space limitations. But
you'll ask me: why does the human circulatory system or a
free, have the structure of a fractal but finite? (pause) Well,
ask, ask away. | see by the look in your eyes that you're trying
to figure it out.

Right, because they have forms! A mycelia or metastasis
doesn’'t have form, because they're eternal. But is it possible
to talk about the etfernity of a form?2 A finite forme (pause)
We've observed, in your unique cluster, that the decrease of
the fractal is happening to infinity and each moment in the
microscopic world the Paradox of Zenon "Achilles and the
Tortoise" is a law of nature. Do you understand me? (directs
the revolver at the people lying on the group). Nod your
heads at least.

| have nowhere else in the universe met such a harmonious
infinite spaceless timeless organism. You imagine yourself a
real, symbolic fractal. (pause) Genuine synergy and
harmony. | congratfulate you. May the Fractal be with you!
(Turns around, walks onto the street, takes out his phone).
Yes, we've made contact! (pause) Not only that - |
managed not just to make contact, but create genuine
infimacy (turns off phone).

Scene 5: Apartment

The apartment of the Policeman and the Receptionist, who by strange
coincidence, turn out to be married. The policeman sits on the couch with a
laptop, the receptionist sits next to him. They will be called Husband and Wife. In
the room there is a television, but it is not audible at this point.

Husband:
Wife:
Husband:

What do you want me to click?
You don't listen! Do you have wax in your ear?
What do you want me to click?
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Wife:
Husband:

Wife:
Husband:
Wife:
Husband:
Wife:
Husband:
Wife:
Husband:
Wife:

Husband:
Wife:

Long pause.
Husband:
Wife:
Husband:
Wife:

Husband:

She hits his leg.

Husband:
Wife:

Pause.

Husband:
Wife:

Both ears? Are you deaf? Born with a mild hearing disorder?2

| hear you fine — | just don't understand what you want me to
click.

Hit “back” and log back in. (lightly hits him on the head)

Stop hitting me.

I'm telling you for the last time, hit “back” and log back in.
Did | log off2

Are you an idiote

Well | don't understand what you mean...

You don't understand.

Log on to what.

Let me repeat for the idiot! Click “"back.” Go to Facebook
and log me back in! Log me in! (yells) Go to Facebook and
log me in again! Do it now, quick!

Or whate

We'll cross the point of no refurn.

What do you want me to do?

Turn on your brain for a start! Are you stupid?2 (waits)

Why are you attacking me...

| will repeat again, log me back on — why do you ruin
everything for me.

I'm noft ruining anything.

Hit me again, I'll sue you.
Go ahead! Call the police, you creep.

You're impossible.
The judge will decide who's impossible. | told you, log me on
to Facebook!

The wife seizes the notebook.

Husband:
Wife:

Husband:
Wife:

Husband:
Wife:

Husband:
Wife:

Give me that back! You didn't buy it.

(pokes at keyboard). Oh, you bought it2 Like everything here
you “bought.” Thief!

What did you say? Trash!

You heard me, you shit head. I've had enough with your
work. What can you do? You can't do anything, you can't
even get on Facebook for me. You bring me a piece of shit,
not a laptop. What kind of system is this2 | don't understand
shit about this system.

It's Linux, you idiot! It's better than Windows.

It's nothing like a normal laptop. | asked for a normal laptop,
like everyone else has.

| brought you a top of the line laptop, you bitch.

You brought a piece of shit! This laptop is fucked up because
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of you, you spilled beer all over it. All the passwords are lost

now.
Husband: You have your head so far up your ass.
Wife: I'm divorcing you, you creep. Take your stupid laptop (throws

it on the floor).

Gets up, leaves.

Husband: What's the matter with you, bitch?

Wife's voice: Fuck offl

Husband: (stands up from the couch, gets his gun) Where do you think
you're going?

Wife's voice: Fuck off. | have to be on Facebook today!

Husband leaves. Two shots resound in a row. A long-awaited silence. And the
television is heard.

Television: After colliding with the motorcycle the Mercedes swerved
out of its lane, and hit the Daewoo Nexia and the Ford Focus.
The motorcycle leapt into the oncoming lane, where it
crashed info an Opel Corsa and a Suzuki SX4. The driver of
the Daewoo was hospitalized with a chest injury, and
motorcyclist lost his right leg.

END
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LETTERS

By

Natalya Moshina

Natalya Moshina made her debut in 2004 at the Lyubimovka Festival of
Contemporary Drama in Moscow and is the winner of several Russian
playwriting contests and awards for drama. She is the author of nine plays:
Triangle, (Just) Pervoushin, Techniques of Breathing in an Airlocked Space,
Bullet, Rikotu Island, Beneath the Heaven, Relatives, Heat, and Ad Asfra. Of
these, Triangle, Techniques of Breathing in an Airlocked Space, Bullet, Rikofu
Island, Heat, and Ad Asftra have been widely staged, both in Russia and
abroad. She participated in the London Theater Royal Court seminar in 2004, as
well as in Live Author for Live Theatre, a joint project of the Festival
“Lyubimovka” and Tovstonogov Bolshoi Drama Theater in Saint-Petersburg,
2008, and The American Play in Russian, a joint project of the Fesfival
“Lyubimovka” and the Lark Play Development Centerin New York, 2012.
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NMUCbMA
Amua:

AaekcaHap — 30-35 AeT

My>xu4uHa — 40-45 reT

XeHwuHa - 6e3 BO3PACTA; MOXET OblTb MOAOAOM, HO MPM ITOM KA3ATbCH
CTAPOM, O MOXET ObiTb B BO3PACTE, HO MPM ITOM KA3ATbCH BPOAE OYEHb ACXKE
Huyero.

KomHara. CTOA, 30 KOTOPbIM, HAMPOTUB APYr APYrQ, CHAAT AAEKCAHAD M
My>X4mHa. XKeHLLUMHO XOAMT MO KOMHATE, OCTAHABAMBASACH TOABKO 3QTeM, 4TODbI
CAEAQTb MOMETKM B BOAbLLOM BAOKHOTE, KOTOPbIM AEPXXMUT B PyKAX. PasroBop
MAET  MeXAy AAEKCAQHAPOM U MyxXumHoH. JKEeHLUMHA NepuoAMHECKH,
BKAMHUBQSCh B MOAEMLLME MAY3bl, BHE3AMHO 30AQET BOMPOCHI AAEKCAHAPY, HO
OH HMKAK He pearmpyeT Ha HuXx. OHQ, OAHAKO, MOCAE KAXKAOro CBOETO BOMPOCA
YTO-TO 3AMMChIBAET B BAOKHOTE. CobeceaHMK AAEKCAHAPQA, MyX4MHQ, TOXe He
pearmpyeTt Ha XeHLLMHY.

AAeKCaHAp: A coraacuAcs Ha 3Ty paBOTy M3-30 HEHOABUCTU. I HEHABMAEA.
He ero Kok 4YeAOBEKO, MOTOMY 4TO 8 cyutalo cebs
XPUCTUAHUMHOM, U 1 HEHABKXKY HE TPELLHWMKA — 5 HEHABMXY
rpex. (KeHwmHa: Koraa Bbl HQYQAM XKMTb MOAOBOM XKM3HBIOE) U
4 HEHOBMAEA TO, YTO OAMLLETBOPSIA COBOM 3TOT YEeAOBEK —
doaHATM3IM, BTy TYMylo ynéPTOCTb, CAENYIO YOEXAEHHOCTL B
CBOEM NPABOTE, KOTOPAS MO3BOAJET MATU U YOMBATb AIOAEN.

MyX4uHa: Paav naew.

AAEKCAHAP: AQ, AQ, BCETAQ €CTb MAES, W BCE OMPABALIBAETCS MAEIMM. BCs
HOLLQ UMBUAM3AUMS — MCTOPUS HACUAMS BO MAMS MAEM.

My>4uHa: 3HOYUT, Bbl HEHABMAEAM €rO MPECTYNAEHWE, HO He ero
CAMOro?
AAeKCaHAp: 4 CTapaAcs M30 BCEX CUA. HanomwumHaa cebe, 4Tto 4

XPUCTUOHUH.  (KeHwmHa: Kak ©bl Bbl  OMUCAAM  CBOM
OTHOLLIEHMS C OTLOM?) TlyCTb HE COBCEM MPABMAbHBIM, MyCTb
XOXY B LLEPKOBb TOABKO HO PoxaecTtso um [Macxy, AQ U TO He
BCErAQ, HO BCE-TGKM. 9 CTAPAACS HE HEHOBWAETb €ro.
MbITAOACA MPEACTOBATb  €r0  3QAMYTABLLUMMC  4YEAOBEKOM.
H4eAOBEKOM, KOTOPbIM BPOAUT B FIAO0BUTOM TYMAHE. TO €CTb OH
KOk ©bl He BMHOBAT, YTO MOMAA B 3TOT TYMOH W 3AMAYTAA B
HEM. TOK 9 ero onpaBAbIBOA. HO MHOTAQ, KOTAQ 8 BMAEA MO
TEAEKY €ro AMLO, BCE MOM CTAPAHMA LLUAM HACMAPKY, 1 3TO
AMLLO ObIAO ANLLOM BCETO, HEHABMCTHOIO MHeE.

My>xH4uHa: PAHATM3IMAZ DKCTPEMUIMA?
AAeKCaHAP: Aa. Kak 9 yxe ckasaa. Ho 4 cTtapaacd. HeHaBUAETb He

PEWHMKa, HO  rpex. (XeHwmHa: Y  Bac  Bblan
rOMOCEKCYQAAbHbIE CBA3ME)
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My>X4uHa:

AAEKCaHAP:

My>XH4uHa:

AAEKCaHApP:

MyX4uHa:

AAeKCaHAp:

My>X4uHa:

AAeKkcaHAp:

MyX4uHa:
AAeKCaHAp:
My>X4uHa:

AAeKkCaHAp:

MyX4uHa:

AAeKcaHAp:

M 13-30 HEHOBMCTM Bbl COTAQCUAMCH HA 3Ty PABOTY?

TaKk TOYHO. AO 2ITOTO 4 CMOKOMHO CHMAEA B OTAEAE
MEXAYHOPOAHbBIX  OMEepALMi,  OTBEHOA 30 MEPEBOA
NeEPEnMUCKM C MHOCTPAHHBIMM KOHTOPAMM, MHTEPMNOAOM W
BCE Takoe. KOraa HQYOAbHUWK YMPOBAEHMUS BbI3BAA MEHS WU
CMPOCUA, HE COFAOCEH AM 9 OTKOMOHAMPOBATLCS B
YNPOBAEHME TIOPEM, MOMOYb MM, U OODBICHWA, O KOKOM
MOMOLLM PeYb, 1 CKPUBUACS. PEQABHO, MEHS MEPEKOCUAO.

B ©yKBOABHOM CMbICAE?

AQ, BOT TOK BOT (A€AQET rpumacy). Y1Tatb MUCbMA ITOTO...
3TOro YyeAoBekd. Bot yx pabotka, cnacubo. (XKeHwmHa: Bbi
KOrAQ-HUOYAb B AETCTBE MYYMAM XKMBOTHbLIX?)

HO Bbl COTAQCHMAUCS.

AQ. Ha LUeH3ypy NUCEM, KOTOPbIE OH MOAYYAA U OTMPABAAA. B
TOT MOMEHT 4 MOXAAEA, HTO TAK XOPOLLUO 3HAIO AHFAMMCKMIA.
OH BEA BCIO MEPENUCKY HA AHFAMMCKOM — HY, €CAU eMy
TOABKO MUCOAM HE COOTEYECTBEHHMKM. M BOT OH 1.

Bbl MOTAM OTKA3ATLCS.

A CKPMBUMACA, HAYOABHMK YBMAEA 3TO W CKO3AA, HTO AEAO
AOBPOBOABHOE, HE OAMH § Y HMX TAKOM YyMHbIM. HO §-TO
MOHMMOIO, YTO E€CAM  COM  HAYAABHUK  YTMPABAEHMUA
CNpALLUMBAET «HE COTAQCKUTECH AWM  BbI2), 3TO KAK Obl
CBTOMATOM MOAPC3YMEBAET MOAOXKMUTEAbHBIM OTBET, ECAM Thl
M AQAbLLE XOYELLb CTPOWUTb YCMELLHYIO KAPbEPY B 3TOM
ynpaBAeHUU. (XKeHLWwmnHa: Kak 4aCTO Bbl CMOTPUTE MOPHO?)

To ecCTb, Bbl AMOULMO3HBIZ
Yxe Her.
AQ, TOHMMAIO.

M BOT 9 CKPUMBMACH, O B CAEAYIOLLLYIO CEKYHAY MOAYMAA, YTO
HEeHOBUCTb, KAK M AOOOBb, AOAXKHA BbIPDAXATHCA 4Yepes
AENCTBME. M MOSt HEHOBUCTb K rPEXY 3TOrO YEAOBEKA — AQ U K
CAMOMY ISTOMY YEAOBEKY, YEro Y>K TAM, — OHO HE AOAXHO
OTPOHMYMBATLCS TEM, HTO B KOMMAHMM C APY3bIMU s OyAy
HO3bIBATb €M0 (YPOAOM) U KMICUXOMY, U ACKE HE B TOM, 4TO 1
OyAy MEpPEYUCAITb AEHbIM B COOHA MOMOLLLM XEPTBAM €70
TEPAKTA. Y10 BOT 3Ta pPABOTA, 3TA LEH3YPA, YTEHWME U
nepeBoA €ro NMCem — BOT 3TO U OYAET TO AEMCTBUE, KOTOPOE
NMOMOXET YMEHBLLUTL KOAMHECTBO 3AA B MUPE. MOHUMOETE?

BAQropoaHo. BbIAC THXEAO?
Koraa 4 npuexaa u 30WEA K HAYOABHMKY TIOPbMbI, OH
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My>X4MHa:

AAeKcaHAp:

My>X4uHa:

AAeKCaHAp:

My>X4uHa:

AAeKkCaHAp:

NMOCMOTPEA HA MeEHd C COYyBCTBMEM. PeaabHO, C
covysCcTBMEM. (XeHwmHa: Y Bac ObiAM  Cepbé3Hble
OTHOLLEHMS C XKEHLUMHOMM 30 [MOCAEAHME [MaTb  AET?)
CHOYOAQ 9 MOAYMAA, 3TO M3-30 TOFO, Y4TO MHE MPUMAETCH
YUTATb MMCbMA 3TOTO CAMOTO HEHOBUMAMMOTO B CTPOHE
4YEAOBEKA, HO OKO30AOCh — HeT, He mnoatomy. Koraa
HOYAABHUK MPOBEA MEHS B KOMHATY, TAE MHE MPEACTOSAO
paboTaTh, U MOKA3AA 3TU FPYAbl KOHBEPTOB... MHE, KOHEYHO,
FTOBOPUAM, 4YTO MUCEM MHOTO, HO 4TOO CTOABKO?.. AQ, 4
oxpeHeA. OAHaKo Bopbba CO 3AOM HUKOTAQ He OblBOET
AETKOM, NPABAQ?

M Bbl MPUCTYNMAM.

M a9 npucTtynmA. Hy>kKHO BbIAO 4MTATb 3TO BCE. (XKeHwwmHa: Bbl
KOrAQ-HUOYAb MCMbITbIBAAM MPOBAEMBI C 2aKyAdumeng) OH
TOK MHOTO TOBOPMA HA AOMPOCOX 06 3ToM  AKOObI
CYLLLECTBYIOLLLEM OPIAHM3ALMM, ITOM MEXAYHAPOAHOM CETH,
4TO CAYXOa 6€30MaCHOCTU CEPLE3HO OTHOCUMAACH K ITOMY
BOMPOCY, XOT9 HE MOTAQ HAMUTU HUKAKMX AOKA3ATEALCTB. HO
KOTAQ 4EAOBEK, COBEPLUMBLLMIK TEPAKT TAKOrO MACLUTABQ,
309BASET O YEM-TO, Bbl BbIHYXXAEHbBI OTHOCUTLC CEPBLE3HO, 3TO
XXe TMOHATHO. MHE HYXHO ObIAO YWUTATb BCE 3TW MUCbMA WU
MCKATb MPU3HAKK 3TOM OPraHu3aumMm. Bapyr k1o 30xo4et
CBA3ATHCY C HUMM. UAM OH. HOAO OblAO nepeBoaUTb. 4
NEPEBOAMA HE BCE, 3TO HEPEAABHO — CAMLLIKOM MHOTO ObIAO
MUCEM, — HO TO, YTO KA3AAOCb MHE BODKHbIM. MIHTEPECHbBIM.
4TO MOTAO HOBECTM XOTb HA KAKOM-TO CAeA. [loCAe nepBoro
AHst pa©OTbI 1 HAMUACS.

MNovyemy?e

TOABKO TOK 9 AMOF CMPABUTBCA C... M3YMAEHUEM. A ObIA
MOPQXKEH, KOK MHOTO AIDAEN €70 MOAAEPXKMBAIOT. ITO ObIAO
HEBEPOATHO. HEBEPOITHO. A HE MOT MOBEPUTL. A HAMUACH U
HAMUCAA B TBUTTEPE: «HALL MMP HACKBO3b BOAEH). BOT TAK 4
MOMbITAACS CMPOBUTLCS.

Ho ObiAM BEAb M COBCEM APYTME MUCBMA.

O AQ, U 3TO MPOCTO YAMBUTEABHO, KOK MHOTO TPA3HbIX CAOB
3HAKT  AIOAM, M KOK AOBKO OHW OOBEAMHSIOT WX B
npeaAoXeHus. (XKeHwmHa: Bbl MpPAKTMKOBAAM KAKME-AMBO
BUAbl  CEKCYQAbHbIX  OKCMEPUMEHTOB —  COAAO-MQ30,
Hanpumep?e) HeHaBUCTM ObIAO MHOro, Ad. OcoBeHHO B
COMbIE MEPBbIE AHM U MOTOM, KOTAQ LLUEA cya. Ho nmcem
NOAAEPXKM  TMPUXOAMAO TOPA3A0 Goablue. [poueHToB
cembaecatr. Tam, KOHEYHO, ObIAO MHOFO MOCAQHUK  OT
MOAOAEHBKMX AEBOYEK M MAABYUKOB, KOTOPbIE MOYEMY-TO
BAAAEIOT OT CEPUMHBIX U MACCOBbBIX YOUILL, BbIAM MUCbMA OT
SABHO CTPQHHbIX MEPCOHOXKEN U XEHLLMH PA3HOM CTemneHU
HEYAOBAETBOPEHHOCTU, HO BCE-TAKM OCHOBHAS HYOCTb ObIAC OT
PECAAbHbIX ~ E€AMHOMBILLAEHHMKOB, OT  AIOAEM, KOTOpble
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My>X4uHa:

AAeKcaHAp:

MyX4uHa:

AAeKCaHAp:

My>X4uHa:

MOAHOCTBIO PA3AEAIAM €70 B3rASAbI, HOA3BIBOAU €0 AEAO
NPABbIM 1 BAATOPOAHBIM. BOT novemy g Hanmacg. OT OCTporo
4YBCTBA MOTEPU PEAABHOCTU. 4 HE MOT OCO3HATb, YTO AIOAM,
KOTOPbIE MULLIYT TAKOE, XXMBYT B OAHOM MMPE CO MHOMW. Bot
rae-10 psgaom. Koraa KTo-To COBEPLLAET TO, 4TO COBEPLUMA
3TOT YEAOBEK, BCErAQ Aer4e AyMdaTb, YTO OH MOAHbIM MCHX,
AY3EP U OAMHOYKA. M, KOHEYHO, AEMCTBMS TAKOTO YEAOBEKA
3ACTOBASIOT KPACKM MUPA MEPKHYTb, HO He YOMBAKOT MX
COBCEM, MOTOMY 4TO — HY, 4TO MOXET MCUX-OAMHONYKA MPOTUB
LEeAOrO MMpPA? HO KOTrAQ Tbl YMTOELLb MMCbMA OT COTEH
AOAEM, KOTOPbIE AYMOIOT TAK XE, KOK OH... 3TO CAOXHO
onmcarTb. B oBLuem, 310 BbIAO THKEAO.

A KOKOE BMNeYyaTAeHMe MPOU3BOAMAM €70 MUCbMA?

Bce ero nucbma BbIAM MUCbMAMM O4EHb YMHOTO YEAOBEKO C
OTAMYHBIM 4YBCTBOM IOMOPA, KAK HWU MEYAABHO MHE ObIAO
MOHAYAAY 3TO MPU3HABATL. EMY MPUXOAMAOCH MUCATL COTHM
OTBETOB. PU3MYECKM HEBO3IMOXHO BECTU TAKYIO MEPEMUCKY.
OrpomHasg pabota. MNoaTomy y HEro BbIAO HECKOABKO OBLLIMX
HAMEYATAHHbIX LLUAOAOHOB, KYAQ OH AMLLb BMMCBHIBOA MMS
KOHKPETHOTO 4YEAOBEKA, KOTOPOMY OTBEYAA. (XeHwmHa:
BO3HMKQAO AM Yy BAC B OTHOLLUEHMSX C AKOABMM HYBCTBO, YTO
BAC HAMEPEHHO UrHopupytote) Tak 4TO OOAbLLUMHCTBO €ro
nmcem OblAM OAMHAKOBBIMM MO COAEPXAHWMIO, HO 9 BCé
PABHO MPOCMATPMUBAA MX KAXKAbIM PA3 — BAPYT OH BMMCAA Obl
TYAQ YTO-TO HOBOE. A COTPYAHUK CAY>XObl 6E€30MACHOCTH, U 9
3HAIO CBOIO PABOTY. 9 HUKOTAQ HE MOHKMPOBAOA. BbIAO TOABKO
HECKOAbKO YEAOBEK, C KOTOPbLIMW OH MEPEMUCHLIBAACS B
MOAHOM CMBICAE CAOBQ, MOCBIAGA WM HE LLABAOHHbIE
OTBETbI. BOT 3TO 1 YUTAA OCOBEHHO BHUMATEABHO. B 0BLLIEM,
CHQYOAC BCE ObIAO THKEAO U YTOMUTEABHO.

Co BpEMEHEM CTAAO MOAETYE?S

AQ, 1 MIPUMMPUACH CO BCEMM STUMMU MOCACHUIMMU, B KOTOPbIX
€ro  HA3bIBAAM UCTUHHBIM FTEPOEM, BOCXMLLLOAMCH €ro
MYXECTBOM, XEAQAWM €My 3A0POBbf, CHA, CTOWKOCTM...
3HoeTe, 0COBEHHO MEHS YOMBAAO, KOTAQ ero OAAroAQpUAmM
30  CAMOMOXEPTBOBAHME. «CnacKbo, 4YTO MOXEPTBOBAA
cobon paAM HACH, — MUCAAM OHU. KOTAQ 9 MPOYMTAA ITO B
NepPBbIt A€Hb, TO TMOAYMAA, HTO O3TO KAKAS-TO LUYTKA.
MNMoxxepTBoBAA cobome.. Bawly X MaTb, pPebST, Bbl O HEM
BOOOLLLE? DTOT YyBAK MOLLEA U YOUA CEMbAECHT YEAOBEK, O
COM BOT — >XMBOM-3AOPOBbLIM CUAMT B KOKMX-TO ABYXCTAX
METPAX OT MeHs, B CMEeLMAAbHOM KPbIA€ MOBbILLIEHHOM
6€30MNACHOCTU, U MULLET HOBYIO KHUXKY. MULLET O TOM, KK
COBUPAACH YOUTb ITUX AIOAEM U KOK YOMBAA MX B TOT A€Hb. TaK
KEM OH TaM MOXepTBOBAAZ CoBOMZ2.. 9 MpPOCTO He Mmor
NMOBEPUTb, YTO OHU BTO CEPLE3HO. NMOHAAOBUAOCH BPEMS.

A NEPBYIO €r0 KHUTY Bbl YUTAANE
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AAekcaHAp:

My>X4MHa:

AAekcaHAp:

My>XH4uHa:

AAEKCaHApP:

MyX4uHa:

AAeKcaHAp:

MyX4uHa:

AAeKcaHAp:

My>X4uHa:

Mpo4én. Mo3aHee. Motom. Aa. Koraa BCcé nepectano ObiTb
TOKMM OAHO3HAYHBIM.

M KOK 3TO HOYAAOCBH?2

9 3HQA, 4TO 3TOT BOMPOC OOH3ATEABHO OYyAET, M 3apaHee
MbITAACS CAPOPMYAMPOBATL OTBET. HO 9 HE MOTY. 9 HE mory
OTBETUTb. IDTO He OblIAO KAK-TO BAPYr — LWEAK, M BCE
M3MEHMAOCH. HeT. HasepHoe, 3TO KAK-TO HOKAMAMBAAOCS.
3peno.

Ho BeAb CHOYAAQ BbIAQ HEHOBUCTb.

O, aa. U cuabHas, nosepbTe. (XKeHWwmHa: Bbi koraa-HubyAb
YMBILLUAEHHO  HQHOCWAM  cebe  TpaBmMbl  —  MOpPE3bl,
Hanpumep?)

Kak >xe BC& M3MEHMAOCH?

9 He 3Hato. YecTHoe cA0BO. [MocTeneHHO. (KeHLWmHAa: bbian An
Yy BAC KOTAQ-AMBO MbICAM O Cymumae?) Bbl, HOBEPHOE, yXe
MOTOBOPUAM C MOUMM POAHBIMU, APY3bSIMMU, KOAAETAMM, U,
AYMQIO, BCE OHW CKO3OAM BAM, HACKOABKO pPE3KO 4
BbICKQ3bIBAACS O HEM. TOrAQ 9 PEAAbHO TAK YyBCTBOBOA. 9
HeHaBMAeA. Ho, 3HaeTe, CUMAbHOE 3epHO, 3A0POBOE 3EPHO,
ACKE MAACS HO 30COXLUYIO MOYBY, ACKE MAACQS HO KAMEHSb,
CMOCOBHO HAWTM TAM  HEKYIO TPELUMHKY, B KOTOPOM
NPOPACTET. 3HAYUT, BO MHE OblAQ 3TA TPELLMHKA, OBblAa
XKMBAA, MAOAOPOAHAS MOYBA, O KOTOPOM 4 HE MOAO3PEBAA.
MyTb K WCTUMHE MOXET OblTb TEPHUCTbIM, HO KOTAQ Thbl
obpeTtaellb €€, obpeTaelllb MOAHOE MOHUMOHUE BOT 3TOTO
BCEro — Bbl HE MPEACTABASETE, YTO DTO 34 YyBCTBO.

M 41O XXe 3TO 3a 4yBCTBO?2

HeBeposTHAsS AEMKOCTb M HEMOMEPHAS TIXKEeCTb. (KeHLuHQ:
Pacckaxute O BALLMX OTHOLLEHMSX C MATepbio.) AErkocCTb
OTTOrO, YTO BCE CTAAO AOTUHYHBIM U OBBICHUMbIM, Thl BUAMLLIb
MCTOKM 3TOTO BCErO, MOHUMAELLb XOA COObITUM. A XKyTKAs
TIKECTb MOTOMY, YTO OCO3HAELLIL MOCAEACTBMS BCEMO 3TOTO U
4YBCTBYELLIb HOABUIQIOLLLMMCS MPAK. TAK S U XKMA MOCAEAHME
TOU TOAQ.

Bbl BCE-TAKM AOAXHbBI MOCTAPATLCS OOBICHWUTL, KAK 3TO
MEPOM3OLLUAO. Mbl B 3ATPYAHWUTEABHOM  TMOAOXEHWUM,
AAEKCOHAP. ECAM HQ BAC TAK MOBAMSA KOHTAKT C €ro
NepenmcKkon, TO HOM HEOBXOAMMO 3HATb 3TO. (XKeHwmHa: Y
BAC KOIAQ-HUOYAb ObIAM  TAAAOUMHALMM  — BU3YQAAbHbIE,
CAyXOBbl€2) Mbl HE MOXEM TMMO3BOAUTE cebe MeHdTb
LLEH30POB KAXKAbIM MECSHLL — Y HOC MPOCTO HE XBATUT AlOAEN. M
Mbl HE XOTMM AOMYCKATb ACKE MMHUMOABHOM BEPOATHOCTH,
4YTO CO CAEAYIOLLIMM HYEAOBEKOM, KOTOPLIM 3ACTYMNMUT HA BALL
MOCT, CAY4YMUTCS TO >XEe Camoe. MOXeT, HEeOBXOAMMO
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AAEKCaHAP:
My>X4uHa:

AAekcaHAp:

My>X4MHa:

AAeKcaHAp:

My>X4uHa:

AAeKcaHAp:

NPOBEAEHME KAKUX-TO TECTOB... MEPUOAMYECKMS HYTO C BOMMU
MPOU3OLLIAOZ ACBAMTE YECTHO.

9 He 3Halo.
MNMoctapamntecs.

He 3Hat. 310 He nMUCbma. MAM MUCbMA. MAM HE MMUCbMA U
nucbma. Bcé emecte. Cama XusHb. 9 He 3Haw. CAyvam
YYAECHOTO  MUCLIEAEHMA. Bbl  CAbILLAAM, 4TOObI  CAEMble
MPO3pPEeBAAME BOT OH 4.

Bbl camm KOrAQ-HUBYAb MUCAAM EMY S

Hukoraa. XoTs o4eHb XOTEAOCH — C TOTO MOMEHTA, KAK 1 BCE
MOHSA, MU MOE OTHOLLEHME K HEMY MOAHOCTbIO M3MEHMAOCH.
Ho HeAb3s ObIAO PWMCKOBATb M3-3Q TAYMOro TuiecAasms. C
OMPEAEAEHHOTO MOMEHTA § CTAA O4EHb OCTOPOXXHbIM. Kak
OH B CBOE& BPEMS.

MPoCTO  HEBEPOATHO...  TOXAAYMCTA,  MOCTAPAMTECH
OBBACHUTb XOTb YTO-HMOYAb. KOK 3TO C BAMM CAYYUAOCH? YTO
NMPOM3OLLIAOZ.. Bbl BOT CeMyac pa3roBapmBaeTe CO MHOM, U 5
BMXY HOPMOABHOTO MAPHS, U MHOTAQ ACKE 3ABbLIBAIO O TOM,
4TO BYEPA BO B3OPBAHHOM BOMM 3AQHMM MOTMOAO ABECTM
TPUMHOALLOTL YeAoBeK. (XeHwmHa: Asectn TpuHaAULQTs.) O
4€M Bbl cemdac aymaete? (XKeHuwmHa: O 4Em Bbl cenqac
Aymaete?)

2710... THKEAO. Hy AQ, HoBepHoe. ABECTM TPUHAALATbL
4EAOBEK. XM... 9 CMOTPIO HA HWX, KAK HA MpeAdTeAen, HO
Cemyac He BPeEMS YITAYDAITbCS B 3Ty Temy. B obuuem,
HOBEPHOE, 3TO AOAXHO ObiTb THKEAO. CTOABKO MOTMOLLIMX...
Aa, BbiIn0 TKeAo. OAHAKO 6opbba CO 3AOM HMKOTAO HE
ObIBOET AETKOM, MPABAC?

KOHEL,
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Letters
By
Natalya Moshina

With translation by Mayhill Fowler & Sherry Kramer

Dramatis personae:

Alexander - 30-35 years old

Man - 40-45 years old

Woman - no specific age; maybe young, but seems old, and maybe it's age,
but she still looks pretfty good.

A room. Alexander and the Man sit at a table. The woman walks around the
room, stopping only to make notes in a large notebook, which she holds in her
hands.Conversation between Alexander and the Man. Periodically the woman,
during the slightest pause, immediately asks questions of Alexander, but he
never reacts to them in any way. However, after each question she writes
something in her notebook. The Man, Alexander's, interlocutor, does not have to
react to the Woman.

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

| agreed to this work because of hatred. | hated. But not him
as a person, because | believe myself a Christian, and | do
not hate the sinner, but | hate the sin. (Woman: When did you
start fo live a sexual life2) And | hated the fact that this
person represented himself — fanaticism, it is a dumb
stubbornness, blind conviction in one's own rightness, which
allows one to go and kill people.

For the sake of ideas.

Yes, yes, there are always ideas, and everything is justified by
ideas. All our civilization is the history of violence in the name
of ideas.

That means that you hated his crimes, but not him himselfe

| fied with all my might. | reminded myself that | am a
Christian. (Woman: How would you describe your relationship
with your father?) Maybe I'm not completely correct, maybe
| go to church only on Christmas and Easter, and even that
not all the time, but sfill. | tied not to hate him. | attempted to
present him as a lost person. A person who is wandering in a
poisonous fog. So, it was like it was not his fault that he ended
up in this fog and got lost in it. That's how | was justifying him.
But sometimes, when | saw his face on TV, all my attempts
were in vain, and his face was the face of everything | hated.

Fanaticism? Extremism?
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Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Yes. Like | already said. But | tried. To hate not the sinner, but
the sin. (Woman: Did you have homosexual relations?g)

And because of hate you agreed to this work?

Yes exactly. Unfil then | sat calmly in the Department of
Infernational Operations, responsible for the translation of
correspondence with foreign exchanges. Inferpol and the
like. When the Head of the Department called me in and
asked whether | would agree to be assigned to the Prison
Department, to help them, and explained about what kind
of help, | grimaced. Seriously, the thought twisted me all up.

In the literal sense?

Yes, like this (makes a grimace). To read the letters of this... of
this person. That's a bit of work for you, thank you very much.
(Woman: Did you ever forture animals as a child?)

But you agreed.

Yes. To the censorship of the letters that he sent and
received. In that moment | was sorry that | knew English so
well. He carried out all his correspondence in English—well,
when it was not his counfrymen writing to him. And so thaft's
where | came in.

You could have refused.

| grimaced, the head of the department saw that and said,
this matter is voluntary, I'm not the only such smart one. But |
somehow understood, that if the head of the department
himself is asking, "Don’t you agree?" then it's like a positive
answer is understood unconsciously, if you want to have a
further successful career in this department. (Woman: How
often do you watch porng)

So you are ambitious?
Notf now.
Yes, | understand.

And so | grimaced, but in the next second | thought, that
hatred is like love, it has to be expressed through action. And
my hatred of the sin of this person—yes and of the person
himself, who's really there, — it is not limited to, when you're in
the company of friends, calling him "monster’ and "psycho,"
and not even limited to sending money to the fund for
victims of his terrorist attack. And so this work, this censorship,
reading and translation of his letters — this will be action,
which will help lessen the quantity of evil in the world. Do you
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Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

understand?
Honorable. Was it hard?

When | arrived and went to the Head of the prison, he looked
at me with sympathy. Really, with sympathy. (Woman: Have
you had a serious relationship with a woman in the last five
years?) At first | thought because | would have to read letters
written by this man who was the most hated in the country,
but it turned out no, not because of that. When the boss led
me to the room, where it was arranged that | would work,
and showed these piles of envelopes...They told me, of
course, that there were many letters, but so many? Yes, | was
stunned. However, the fight with evil is never easy, right?

And so you set fo it.

And so | set to it. | had to read it all. (Woman: Did you ever
experience problems with ejaculation?) He talked so much in
the interrogations about this alleged organization, this
infernational network, that the security services seriously
considered the question, although they could not find any
proof. But when a person who has committed a terrorist act
on such a scale declares something you have to take it
seriously, that's understandable. | had to read all these letters
and search for signs of this organization. When suddenly
someone wanfs to contact him. Or he wanfs to make
contact. [lit. Or he.i don't understand this note222] It had to
be translated. | didn't franslate everything, it was unrealistic —
too many letters, - but what seemed important to me.
Interesting. But what could put things on some sort of track.
After the first day of work | got drunk.

Why?

Only in that way could | deal with ... amazement. | was
wounded, how many people supported him. It was unreal.
Unreal. | couldn't believe it. | got drunk and | wrote on Twitter:
"Our world is sick to the core." That's how | tried to cope.

But there were also completely different letters.

Oh yes, and it is simply amazing how many dirty words
people know, and how skillfully they can weave them
togetherinto a sentence. (Woman: Have you ever practiced
any kind of sexual experimentation—- sado-masochism for
example?) There was a lot of hatred, yes. Especially in the
very first days and afterwards, when the trial was going on.
But there came far more letters of support. About 70%. Of
course, there were many greetings from young girls and
boys, who are somehow just crazy for serial and mass
murderers, there were letters from clearly strange personages
and women of various levels of dissatisfaction, but sfill the
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Man:

Alexander:

Man:

Alexander:

main group were from really like-minded people, from
people who fully shared his views, called his affair right and
noble. That is why | got drunk. From the sharp feeling of losing
reality. | could not grasp that there are people who write
such things, who live in one world with me. Somewhere near.
When someone does what this person did, it's always easier
to think that he's a complete psycho, loser and loner. And, of
course, the actions of such a person make the colors of the
world fade, but do noft entfirely kill them, because — well, what
can a psycho loner do against the whole world2 But when
you read letters from hundreds of people, who also think that
he... It's difficult to describe. In general, it was hard.

And what impression did these letters make?

This is confusing—the question seems fo be about the letters
from the hundreds of people, but the answer is about the
man222 So | don't know what fo do, as | don't know the
sense of it. All these letters were the lefters of a very smart
person with a superb sense of humor, however sad it was for
me to admit it af first. He had to write hundreds of answers.
It's physically impossible to carry on such a correspondence.
Enormous work. That's why he had several general printed
templates, in which he could write the name of the specific
person he was answering. (Woman: Have you ever had the
feeling in your personal relationships that people are
deliberately ignoring you?) And so the maijority of his letters
were the same in content, but | sfill examined them each
fime—maybe suddenly he would insert something new. | am
a worker in the state security services, and | know my work. |
never skimped. There were only a few people with whom he
corresponded in the full sense of the word, sending them
answers that were not formulaic. So these | read especially
carefully. In general, at first it was all very hard and firing.

Did it become easier with fime?2

Yes, | made peace with all these messages in which they
called him a true hero, admired his courage, wished him
health, strength, resilience... You know, if literally killed me,
when they thanked him for his sacrifice. "Thank you for
sacrificing yourself for our sake" they wrote. When | read this
the first day, | thought, this is some kind of joke. Sacrificed
himselfe Jesus Christ, kids, what are you thinking? [Russian is
"tvoiu mat"—"your mother" which is the end of a common
slang idiom, like fuck your mother, but does not sound quite
so sharp as fuck your mother sounds.] This guy went and killed
70 people, and he himself is alive and kicking, sitting some
200 meters from me, in a special high-security wing, and
writing a new book. Writes about how he was planning to kill
these people and how he killed them on this day. So whom
was he sacrificing then?g Himselfe.. | just could not believe
that they were serious. | needed time.
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Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

And did you read his first book?

| read it. Later. Then. Yes. When everything stopped being so
simple.

And how did that starte

| knew that there would absolutely be this question, and
earlier | tried to formulate an answer. But | can't. | can't
answer. It was not all of a sudden — a click, and everything
changed. No. Probably, it somehow accumulated.
Blossomed.

But aft first there was hatred.

Oh, yes. And powerful hatred, believe me. (Woman: Did you
ever consciously hurt yourself—cutting, for example?)

So how did it all change?

| don't know. Honestly. Little by littfle. (Woman: Have you ever
had thoughts about suicide?) You, probably, have already
spoken with my family, friends, colleagues, and | think they all
told you how sharply | would speak about him. Then | really
felt that way. | hated him. But you know, the strong seed, the
healthy seed, can find a certain crack even in a rock in
which to grow. And so there was this crack in me, there was
live, fertile soil, which | never suspected. The path to truth can
be thorny, but when you get it, you get full understanding of
all of it - you cannot imagine what kind of a feeling that is.

And what kind of a feeling is that?

An incredibly lightness and immeasurable heaviness.
(Woman: Talk about your relations with your mother.)
Lightness because everything has become logical and
explicable, you see the sources of all of this, you understand
the sequence of events. And a ferrible burden because you
realize the consequences of all this and you feel the
approaching gloom. That's how | lived the last three years.

You still must try to explain how this happened. We are in a
hard situation, Alexander. If contact with his letters affected
you so much, we have to know about it. (Woman: Did you
ever have hallucinations—visual, auralz) We cannot allow
ourselves to change censors every month— we simply don't
have enough people. And we do nof want to allow even the
smallest possibility that with the next person to take your
position the same thing will happen. Maybe we should carry
out some sorts of tests... periodically? What happened to
you? Be honest.
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Alexander:

Man:

Alexander:

Man:

Alexander:

Man:

Alexander:

| don't know.
Try.

| don't know. It's not the letters. Or it is the letters. Or it's the
letters and not the letters. If's everything tfogether. Life ifself. |
don't know. A case of miraculous healing. You heard about
the blind people seeing. That's me.

Did you yourself ever write him?

Never. Although | really wanted to — from the moment that |
understood everything, and my relationship with him totally
changed. But it was impossible to risk because of dumb
vanity. From this certain point | became very cautious. Like
him in his time.

If's just improbable... Please, try to explain atf least something.
How did this happen with you? What happened? You are
right now talking with me, and | see a normal guy, and
sometimes | even forget about the fact that yesterday 213
people died yesterday in the building you blew up. (Woman:
213.) What are you thinking about now? (Woman: What are
you thinking about now?)

It's... hard. Well yes, probably. 213 people. Hm... | look on
them, like on fraitors, but now is not the time to go into that
theme. In general, probably, it must be hard. So many
dead... Yes, it was hard. However the struggle with evil will
never be easy, right?

END
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The Dead Parent Club
By
Carlos Murillo

Characters:
PROFESSOR M, early 40s
THE COLLEAGUE, early 40s

Setting:
The action of the play takes place in the present on a stairway landing
between floors of a decrepit building on a university campus.

The landing. A man, Professor M, heads downstairs. As he crosses the landing he
passes The Colleague, headed upstairs. After the pass they stop suddenly.

PROFESSOR M
On my way downstairs

COLLEAGUE
On my way up

PROFESSOR M
Headed for a stroll around campus

COLLEAGUE
Headed to my office where my lunch awaits in a plastic container

PROFESSOR M
Ostensibly to clear my head, but really to sneak a smoke

COLLEAGUE
Decompress after a tricky class session — lost my temper with a student

PROFESSOR M

And to carefully craftin my head

the wording of an email | need to write
To a hypersensitive colleague.

COLLEAGUE
Christina®?

PROFESSOR M
Yep.

COLLEAGUE
Ouch.
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PROFESSOR M
On my way downstairs

COLLEAGUE
On my way up

COLLEAGUE & PROFESSOR M
| pass my colleague on the landing

COLLEAGUE
Obligatory hello

PROFESSOR M
Hey.

COLLEAGUE
Hey...

PROFESSOR M
My colleague and | work in the same building

COLLEAGUE
In the same field.

PROFESSOR M
His office, just a few doors down from mine.

COLLEAGUE
We've served on committees together

PROFESSOR M
Two, maybe three.

COLLEAGUE
We're cordial when we disagree

PROFESSOR M
Cautiously optimistic when we agree

COLLEAGUE PROFESSOR M
He’s an odd creature, my colleague My colleague is a curious specimen

COLLEAGUE
Quick glance at our respective offices will tell you what different men we are

PROFESSOR M
His office is alphabetized, color coded, a three dimensional Power Point
presentation...

COLLEAGUE
| like knowing where everything is

COLLEAGUE
You're all mountains of paper, books, notes scrawled on napkins, receipts, CDs,
half drunk Starbucks cups
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PROFESSOR M
| remmember where everything is. When | need it.

COLLEAGUE PROFESSOR M

He's been a guest in my home I've been a guest in his home
PROFESSOR M COLLEAGUE

He's been a guest in mine I've been a guest in his
COLLEAGUE

We know each other’s wives

PROFESSOR M
Our children have had play dates together

COLLEAGUE
We have enough in common

PROFESSOR M
Our field, mainly

COLLAGUE
to sustain pleasant conversation.

PROFESSOR M
| suppose, objectively speaking, we're more than colleagues

COLLEAGUE
"Colleague” sounds so cold
But “friend"...2

PROFESSOR M
Noft sure I'd say we were that

COLLEAGUE
But this day and age? Meaning of the word “friend” is

PROFESSOR M
Porous? lll-defined.

COLLEAGUE
Neutered. Weakened.

PROFESSOR M
I have 1200 something "friends” on Facebook

COLLEAGUE
That many?

PROFESSOR M
How many do you have?

COLLEAGUE
Don't know off the top of my head...
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PROFESSOR M
Weird how it's become a verb. “To friend”

COLLEAGUE
We digress.

PROFESSOR M
On the way downstairs

COLLEAGUE
On the way up

PROFESSOR M & COLLEAGUE
| pass my colleague on the landing

PROFESSOR M
My colleague recently became an initiate to a club.

COLLEAGUE
Hilarious and morbid to think of it as a club

PROFESSOR M
| became an initiate two and a half years ago.

COLLEAGUE
“The Dead Parent Club™ he calls it

PROFESSOR M
Two years ago my mother died.
Very suddenly. Alone. In the guest room of her house on Long Island.

COLLEAGUE
Horrible.

PROFESSOR M
My Colleague'’s father died during their family’s annual summer vacation.

COLLEAGUE
Out west. In the shadow of the Grand Tetons.

PROFESSOR M

Before my mother went

| didn’t know the language of death. I'd say the most inept things
Facing survivors of loss

COLLEAGUE
“I'm so sorry for your loss.”

PROFESSOR M
Uch.

COLLEAGUE
I've heard myself say that in the past,
Now?2 On the receiving end?
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You're right... uch.

PROFESSOR M

You recognize an initiate to the Club

Not just for the wounded animal looking through human eyes.

You recognize an initiate because they speak a language you only acquire
When you’ve become intimate with death.

COLLEAGUE
On my way upstairs to eat my lunch

PROFESSOR M
On my way down to sneak a smoke
Hey

COLLEAGUE
Hey.

PROFESSOR M
We pass. My colleague stops.

COLLEAGUE
On the first step above the landing

PROFESSOR M
Something about his body language
Pinched, hunched shoulders —

COLLEAGUE
Do | say what | am thinking?

PROFESSOR M
He has something on his mind.

COLLEAGUE

When my father died, my colleague reached out.
Which | didn't expect.

He’s somewhat aloof, some might say cold.

But that day he surprised me with his
attentfiveness. He said:

PROFESSOR M
"Welcome to the Club”

COLLEAGUE
Pardon?

PROFESSOR M
| heard about your father's death.

COLLEAGUE

Didn't refer to it as “passing” or

"moving on fo a ‘better place’

| appreciated the naked truth of his statement.
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“Death.” Relief to hear that word — because that's what it is.
Harsh, but true.

PROFESSOR M
I won't ask how you're doing. | know it turns you inside out.

COLLEAGUE
It's unbearable.

PROFESSOR M
What happened?

COLLEAGUE
| talked. He listened.

PROFESSOR M
| asked after his mother.

COLLEAGUE
He asked after my kids, my daughter, how she was handling it.

PROFESSOR M
| told him how | broke the news of my mother to my children

COLLEAGUE
No false reassurances

PROFESSOR M
You'll feel like shit for long time. Nothing will seem real.
It never goes away, but it does get better. First year's the worst.

COLLEAGUE
Why's that?

PROFESSOR M

Birthdays, Anniversaries, Christmas, kids' milestones.

You'll want fo pick up the phone, but you know there'll be no answer.
It's the worst, so hang onto your seat my friend.

COLLEAGUE
Honesty | appreciated.

PROFESSOR M
Best to be honest with new initiates.

COLLEAGUE
He said:

“To just spill..."
He didn’'t finish the sentence.

| sensed his offer was genuine.
But | had no plans to take him up on it.
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PROFESSOR M
On my way down to sneak a smoke

COLLEAGUE
On my way upstairs fo eat my lunch

PROFESSOR M
Hey

COLLEAGUE
Hey.

PROFESSOR M
My colleague stops.

COLLEAGUE
On the first step above the landing

PROFESSOR M
Something about his body.
Pinched, hunched shoulders —

COLLEAGUE
I'm needing fo “spill”

PROFESSOR M
| sense his need, yet hesitation fo “spill”.

COLLEAGUE
To wretch.

PROFESSOR M
To tear the hairs out of his head.

COLLEAGUE
There was another memorial over the weekend for my father.

PROFESSOR M

Social panic — were we supposed to attend?

We'd gone to the family service, which was beautiful,

At which my colleague spoke of his father with heartfelt eloquence.

COLLEAGUE
At the Law School.

PROFESSOR M
Law School. Relief...
His father was an emeritus professor there.

Did you speak again?

COLLEAGUE
No, thank god. Just his colleagues. But going through it again....

41



PROFESSOR M
Water in his eyes he fought to prevent from falling...

What did people say?

COLLEAGUE

Told stories. About his work.

Things | didn’t know. Never bothered o ask about.

He wrote the definitive text on blood spattering in violent crime scenes....

It was something. People | didn't know, talking about his sense of humor, his
knowledge, his devotion fo his work, his love for his sons...

PROFESSOR M
That's a gift -

COLLEAGUE
How so?

PROFESSOR M
You knew your father as a son —
Son doesn’t think about his father at work.

COLLEAGUE
I'm angry with myself for not
Sitting him down when he was alive — asking him...

PROFESSOR M
We don't do that, though, do we.

COLLEAGUE
No.

PROFESSOR M

That's when | was overcome with a terrible dread.
Picture in my head:

Box with me inside.

Short line of people. Hesitant.

Lonely microphone waiting for a eulogy.

COLLEAGUE
What about your mothere What would you want to know about that you never
asked?

PROFESSOR M

Maybe there's something to all that business.

Humans merging with machines?

Maybe one day all that stuffe that vanishes when they go?
You could upload it to a box.

COLLEAGUE
Maybe.

PROFESSOR M
Though there's a lot of junk up there
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I wouldn't want my son tooling around in

COLLEAGUE laughs. The laughter subsides. They don't have much to say
anymore.

COLLEAGUE
Should head up. Lunch.

PROFESSOR M
Yeah. Cigarette.

COLLEAGUE
| head upstairs

PROFESSOR M
Head downstairs

COLLEAGUE
To my office where lunch awaits in a plastic container

PROFESSOR M
Stroll around campus. Sneak a smoke...

PROFESSOR M

Outside, the airis cool.

The leaves are turning.

Students rush from one place to another
October’s such an urgent month.

No one said much that was true at my mother's funeral.

END
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Kapaoc Mypuabo
(aaanTauma MapuHbl KpanuBuHow)
KAYBE MEPTBbIX POAUTEAEN
AEVACTBYIOLME AULLA:
MpenoaasateAb M (MM), My>XX4MHA, EMY HEMHOTO 3a 40
Koaaera (K), 0AHOro ¢ H1M BO3PACTA
Bpems 1 mecTo AencTBUA:
HaLum AHM, CTOpOE 3A0HWE YHMBEPCUTETCKOIO FOPOAKA, AECTHMYHAS MAOLLLOAKA
MEXAY ITAKAMM.
Mo aecthuue cnyckaercsa [lpenoaasareas M (MM). o Tom e AecTHuue
noaHmmaetca ero Koaera. OHM yxXe MONTU MPOLLUAM MUMO APYT APYrQ, HO
BHE3AMHO OCTAHABAMBAIOTCSA HO A@CTHUYHOM MAOLLIOAKE.
[MM: MHEe — BHU3.
K: MHe — HaBepx.
MM: PeLUmnA NoBpOAUTb MO TEPPUTOPUM.

K: Uay k cebe. MNMepekycutb.

MM: 9 kak Bbl MPOBETPUTLCH, O HO COMOM AEAE — MOKYPUTb TAMKOM.
K: Hoao paccAaBuTbCs MOCAE CEMUMHAPA — COPBAACS HA CTYAEHTA.

MM: M TLLATEABHO OBMO3rOBATH TEKCT MMEMAQ, KOTOPbIM HY>XHO MOCAQTh OAHOM
KoaAere. O4eHb YYBCTBUTEABHOM.

K: KpuctnHe2

MM: O, aal

K: Ox.

(May3a)

MM: 4 cnyckaiocCs.

K: 94 noAHMMAOCS.

K n M (BMecTe): AKKYpATHO MPOMYCKAK KOAAETY.
K: O6g3aTeAbHOE NPUBETCTBUE.
MM: MpwuserT!

K: MpwuseT!

(May3a)
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MM: Mbl ¢ KoAAerom paboTaem B OAHOM 3AQHMM.

K: M B 0AHOM OBAQCTU HOYKM.

MM: HaLum KaBUHETbI MOYTH PIAOM.

K: Mbl 30CeAQeM B OAHUX KOMUTETAX.

MM: B ABYX, O MOXET, B TPEX.

K: Mbl MOAYEPKHYTO BEXAMBbBI, ACXKE €CAM HE COTAQCHbBI APYT C APYTOM.
MM: Koraa mMbl CXOAMMCSH BO B3TASACX, Mbl CAEPXMBAEM OMNTUMM3M.

K: OH CTPQHHBIN, MOM KOAAETQ.

MM: Mol KOAAEra — AIOBOMbITHBIM DK3EMMASIP.

K: BErAbIN B3rASA HQ HALLIM KABUMHETBI CKAXKET BAM, KOKME Mbl PA3HbIE.

MM: Y Hero B kabBuHeTe BCE PACCTABAEHO MO MOAOYKAM, B QACDOBMTHOM
NOPSAKE, BCE PAAOXKEHO MO LBETY, KOK B MArasmMHax «beHeToHy!

K: 94 npeAnodYmtaio 3HATb, TAE€ Y4TO AEXMT... Tbl XX€ BECb 3ABAAEH ropow Oymar,
KHUTOMM, UCMUCCAHHBIMM CTUKEPAMM, CYETAMM, AMCKAMM, CTAKAHYUKOMM U3
«Crapbakcay C HeAONMUTbIM KOdDe.

MM: 4 NTOMHIO, TAE€ Y MEHS 4TO. KOTAQ MHE 3TO HY>XXHO.

K /M (BmecTe): OH BblA Y MeHd AOMA. / 9 BbIA y HEFO AOMA.

MM / K: OH NPUXOAMA KO MHE B TOCTU... / A MPUXOAMA K HEMY B TOCTH.

K: Mbl ARY>XKMM CEMbBIMM.

MM: HaLLm AeTH MHOTAQ BMECTE UIPaloT.

K: ¥ Hac mHoro obuuero.

MM: B ocHOBHOM HaLUa paboTa.

K: 41066l MOAAEPXMBATL MPUATHYIO Beceay.

MM: OObLEKTMBHO, Mbl OOAbLLIE, YEM KOAAETM. BO BCAKOM CAydae, MHE TaK
KaKeTCs.

K: «kKoAAEran — 3BYYUT KAK-TO XOAOAHO. A «APYM...?2
[TM: TaK Ccpa3y HE CKOXELLb... § HE YBEPEH...

K: Ho B HOLLIE BPEM4... 3HOYEHUE CAOBA (APYM)...
MM: Pasmbitoe... EMy TDYAHO AQTb ONpeAeAeHne?

K: BbIXOAOLLLEHHOE. HMYETO HE BbIPAXAET...
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MM: B «Penclyken y MeHs TbICIHa ABECTH, TAK HO3bIBAEMbIX (ADY3EMN.
K: MHorol!

MM: A ckoAbko y T€652

K: 4 31Mm roaoBy He 3a6uBato.

MM: CTpaHHOE CAOBO OT HEFO OBPA30BAAM — (3AARYXKUTLY, (3ACDPEHAMTLY.
K: Kyaa-To Mbl HE TyaQ.

MM: 4 nay BHU3.

K: 9 — HaBepx.

C 1 M (BmecTe): OBXOXY KOAAETY, HE 30AEBOS. ..

MM: MoK KOAAEra HEAQBHO BCTYMMA B KAYO.

K: CMeLLHO Ha3bIBATH 3TO KAYOOM, B STOM ECTb HTO-TO HE3AOPOBOE.
[TM: MeHs B HEro NPUHAAM ABA TOAQ HA3AA.

K: OH Ha3biBAET 3TO «(KAYOOM MEPTBBIX POAMUTEAEM).

MM: ABQ road HO30A YMEPAQ MO MaTb. CKOPOMOCTMXKHO. B oaMHoYecTse. Y
cebs AOMA B ACHT AMAEHAE.

K: ¥>xacHo.

MM: OTel, MOEro KOAAETM YMEP AETOM, BO BPEMS OTMYCKA. B OKpyXeHuu
CeMbMU.

K: Ha 3anaae, B HOLMOHAABHOM MAPKe NOAHA-TUTOH.

MM: AO TOTO KOK YMEPAO MO MATb, i HE 3HAA 43bIKO CMEPTU. TOBOPUA KOKYIO-TO
OAHOABLLMHY MNPAMO B TAO3Q  HECHACTHbIM  POACTBEHHWMKAM UM APY3bIM
MOKOMHbIX.

K: «Mpummte mom COBOAE3HOBAHMA... 1 TAK COYYBCTBYIO BALLIEN yTPATE...»

MM: Aa yx!

K: B NPOLLUAOM g 1M COM FTOBOPUA TaKOE. Tenepb, KOrAQ 4 3TO CAbILLY... Tbl MPAB...
YLLIM BAHYT...

MM: HOBOMOCBALLLEHHOTO MOXHO Y3HATb HE TOABKO MO TAQ30AA POHEHOTO 3BEPS.
BcTynuBLLME B KAYG TOBOPST HO OCOBOM £3blkE — A3blKE «3ACOPEHAMBLLIMXY
CMepPTb.

(May3a)

K: MoaHumatock k cebe, y meHs obea.
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MM: CnycKatoCb HO YAMLLY MOKYPUTb TaMKOM. MpwueeT!

K: Mpwueert!

MM: Mbl MPOXOAMM MMMO APYT APYTA. MOM KOAAETQ OCTAHABAMBOETCS...

K: 9 NOAHSACS HO OAHY CTyMNeEHbKY.

[MM: BECb OH KAK-TO CKOBQH, 3Q>KAT, MAEYM OMYLLLEHbI.

K: CkasaTtb, 0 4em 1 AyMato?

[IM: 4TO-TO €ero TPEBOXMT.

K: Koraa y MeHs ymep oTeLl, MOM KOAAETQ HEOXKMAOHHO MPOTIHYA MHE pykKy. OH
BCErAQ KA3AACH MHE YEAOBEKOM PABHOAYLLHBIM, ACXKE HOAMEHHbBIM. HO B TOT
A€Hb OH BbIA HO YAMBAEHME BHUMATEAEH KO MHE. OH CKA3aA:

MM: «AoBpo NoXAAoBATL B KAYO).

K: Y70, npocture?

[IM: 9 CABILLIQA, Y BOC YMEP OTELL.

K: OH He CKQO3QA: «BALU OTEL, YLLUEA» MAM (OTMPABMACS B AydLLMKA Mumpy. OH
CKQA3AA MPOCTO «ymepn. M MHE MOHPABUAQCH 3TA FOAQS MPABAQJ. 9 MOYYBCTBOBAA
obAeryeHme, NMOTOMY 4TO CMEePTb ECTb CMEPTb. DTO XXECTOKAS, HO MPABAQ.

MM: He CTaHY CNPALLUKMBATH: «KAK BbIZ) 3HAID, CAYLLIATH DTO MYHYUTEABHO.

K: 310 HeBbIHOCKMMO.

MM: OT 4ero oH ymep?2

K: 4 roBopuA. OH CAYLLIAA.

MM: 9 CNpPOCKA, A KOKOBO €ro MaTepu.

K: OH cnpocKA 0 Mounx AeTax. KOk BCe 3TO NepeHOCHT MOS AOHb.

MM: 9 MOAEAMACHS C HUM, KAK S COOOLLMA CBOMM AETIM O CMEPTU MOEM
MaTepm.

K: HUKaKMX MPUTBOPHDBIX YTELLIEHWI.

MM: AOBOAbHO AOATO OyA€LLIb YYBCTBOBATh CE0f OTBPATHO. BCE ByaeT Ka3aThCs
HEHACTOALLMM. M 3TO HUKYAQ HE YMAET, HO CO BDEMEHEM CTAHET NoAerye. Xyxxe
BCErO NEPBbLIM FOA.

K: NMoyemy?2

MM: Bce 3T AHU POXAEHMS, IOBUAEU, POXKAECTBO, MEPBLIE YCMEXM TBOUX ASTEMN.
DTO MYYUTEABHOE XEAQHUE B3Tb TPYOKY, HO Tbl 3HAELLb, YTO HWUKTO HE OTBETMT.
3TO CAMOE CTPALLHOE, TAK YTO AEPXMUCh, APYT MOM.
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K. XOpoLLO, 4TO OH HEe CTAA MPUTBOPSTLCS.

MM: C HOBbIMM YAEHOMM AyYLLIE BCETO ObITb MOABAMBLIMM.

K: 1 oH ckasaa:

MM: «ECAM BOM KOTAQ-HNOYAb 30XO4ETCH MOrOBOPUTD...»

K: ...«NpOCTO BbIrOBOPUTLCH...» OH HE 3AKOHYMA dopasy. 4 MOYYBCTBOBAA, OH 3TO
MCKPeHHE. HO 1 HUKOTAQ 3TMM HE BOCMOAb3YIOCh.

(Mays3a)

MM: NAY BHM3 NOKYPUTb.

K: May HaoBepx noobeadarTs.

MM: MpueeT!

K: Npueer!

MM: Mo KOAAEra OCTAHOBAMBAETCS.

K: 9 NOAHSACS HO OAHY CTYMEHbKY.

[TM: BeCb OH KQK-TO CKOBQH, 3C>KAT, MAE4YM OMYLLLEHbI.

K: MHe HY>XHO «(BbIrOBOPUTLCAN.

MM: HyBCTBYIO, EMY 3TO HY>KHO, HO OH He peLuaeTcs...

K: ...MOKQO3aTbCH XXAAKMM...

MM: ...pBATb HO CceBe BOAOCH!...

K: B 3TH BbIXOAHbBIE Mbl O4EPEAHOM PA3 MOMMHAAK MOETO OTLLA.

MM: 9 UCNYraACs, YTO OH MEHS MPUIACCHUT. Beab 3TO Mx cememHoe Aeno. Ho Bcé
MPOLLAO BEAMKOAEMHO. MOM KOAAETA MPOHWMKHOBEHHO FOBOPUA O CBOEM OTLLE.

K: Ha topuamnyeckom doakyAbTeTE.

MM: Caasa bory, 410 HO topUAMHECKOM. DTO PAAOM. Ero otew, ObiA TaM
MOYETHLIM NPOdoeCcCopom. Tebe onsTb MPULLAOCH TOBOPUTLS

K: Het, Bor MMAOBAA. TOBOPUAM TOABKO €r0 KOAAEM. HO ONaTb MPOXOAMTL HYepes
3TO THKEAO...

MM: TAQ3Q Yy HEro HaO MOKPOM mecTe. TAaBHOe aepxaTtbci. O YEM OHM BCe
rOBOPUAMS

K: PacckasbiBaan uctopumn. O ero pabote. O TOM, Hero 1 He 3HAA. Hukoraa He
MPUXOAMAO B TOAOBY €70 CMPOCUTb. OKA3bIBAETCH, OH HAMMCOA OBTOPUTETHOE
MCCAEAOBAHME O POAU MATEH KPOBU HO MECTE MPECTYMAEHUS... DTO ObIAO 4TO-TO.
He 3HOKOMbIE MHE AIOAM TOBOPUMAM O €O YYBCTBE IOMOPA, IPYAMLMM, O TOM, KAK
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OH ropeA Ha paboTe U KAK AOBUA CBOUX CbiHOBEM!..

MK: Tebe nosesao!

K: B cmbicae?

MK: Tbl 3HAA €0 KOK CblIH... A CbIHOBbAM HEBAXKHO, YEM 3OHUMAIOTCS UX OTLLbI.

K: HeHaBixy cebs, HTO He CUMAEA C HUM, KOTAQ OH ObIA XMB, HE PACCMPALLMBAA
ero...

MK: Ho Mbl e TaK HEe AeACEM, BEPHO?

K: He aeacem.

MM: U TyT MEHS OXBATUA XYTKM CTPOX. A MPEACTOBUA CeBR B ALLMKE, Y ALLMKA
XMAEHbKAS o4Yepeab, U BCe MHYTCH. OAMHOKMM MUKPOMOOH B  OXMACHMMU

TPAYPHOro NAHETMPUKA 000 MHE.

K: A 4yTO HacyeT TBoer maTtepme HYTo Obl Tbl XOTEA O HEM Y3HATL, O YEM TAK U HE
CNPOCUA?S

MM (MPOAOAXQS CBOIO MbICAL): BepOdaTHO, BO BCEM ITOM YTO-TO ecCTb. Koraa
AOAM OKOHYATEABHO COABIOTCS C MALLMHAMM, AQS M OAHOXKABI BECb 3TOT XACOM,
KOTOPbIM OCTAETCA MOCAE HALLEN CMEPTU, MOXHO BOT TAK XKE 3Arpy3utb NMpocTo
B ALLLMK. ..

K: Moxaayn...

MM (MPOAOAXQET CBOIO MBICAB): ...A BEAb MyCOPQ TOM xBaTaeT. N 9 Obl He
XOTEA, YTOObI MOM CbIH MOTOM KOMAACH BO BCEM ITOM.

Koaera cmeertcs. Cmex 3aTuxaeT. MIm GoAbLLIE HEYErO CKA3QATb.
K: Mopa HaBepx. O6eadTb.

MM: Aa! Curapera.
(May3a)

K: NMoaHMMaIOCH.
MM: Cnyckatocs.
K: Uay k cebe, nepekyCuTsb...

MM: Mpownaycb No Tepputopuu. MNoKypIo, MOKA HUKTO HE BUAMT...
(May3a)

MM: Ha yAuLLE MPOXACAHO, MAAQIOT AMCTbSl, CTYAEHTbI CMELLIAT MO CBOMM AEACM,
TYAO-CIOAQ. B OKTA0pE CTOABKO AEA!

Ha noxopoHax moer maTtepm NPABAbl HUKTO TAK M HE CKA3AA.

KOHEL,
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Planet X
By
Victoria Stewart
Lisa and Jean sit on a couch, coffee cups in their hands.

LISA

Why does everything have to be so BORING? | wake up, | eat the same thing
every day, | take the bus fo work, where | see the same people sitting across
from me. Then | come home, search the freezer for something | can heat up
because cooking something from scratch just seems so tedious.

Exciting things happen in books, they happen in movies, they even happen on
TV, which | would watch if any show held my interest.

| swear, a bird flew info my window at work and it was the most exciting thing fo
happen to me in weeks.

JEAN
Did the bird survive?2

LISA
| don't know, | didn’t check.

Jim comes rushing through the room from outside, his coat on.

JM
Pack your bags!

LISA
Whate

JIM
Nibiru cataclysm on its way. Do we have any canned goods?

Jim strides through the room, goes offstage. Sounds of clattering offstage,
Jim searching for something.

JEAN
(To Lisa) Don't worry about it. (Calling to the other room) | think we have some
turkey chili -

JIM
(Off) Evaporated milk? What do you do with evaporated milke

JEAN
(Calling to him in the other room) You make pumpkin pie!

JIM
(Off) Not usefull

JEAN
(Calling, matter-of-fact) You put it in coffee! It has calcium!
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LISA
(To Jean) I'm sorry, | think I'm missing something.

JIM
(Off) I'll pack if!

JEAN
(Calling ) Good idea, honey!

LISA
(To Jean) What is going on¢!

JEAN
(To Lisa) Ancient Sumerian astronauts, Azerbaijani scientists, blah, blah, blah. So
you were saying?

LISA
Jim seems really ...agitated.

JEAN
(Totally not agitated) Do you want some more coffee? | was going to make a
new pot.

Jim comes back on with a full duffle bag.

JEAN
(To Jim) I'm going to make some coffee, you want some?

JIM
(Gratefully) Yes. | would love some.

He takes her hand.

(Sincerely) | love you. | know we don't have much time. But | wanted you to
know that.

JEAN
| love you too.

Jean exitfs. Jim's organizing the stuff in his duffle bag throughout this.

JM
(Calling to Jean) | told you to buy freeze-dried coffee!

JEAN
(Off) Freeze-dried coffee sucks!

JIM
(To Lisa, it's obvious to him) When you're dealing with the end of times in a
bunker, who cares if it sucks?

JEAN
(Off) We'll pack the French press!
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JIM
(calling off to Jean) When there's no electricity... (To Lisa) | can't explain it to
her again. Who has time when the doomsday clock is ficking, am | righte

Lisa’s uncomfortable - has she been left alone with a crazy man?

LISA
So, Jim. What's new...2

JIM
Besides the fact that we're about to be hit with a planet the size of Jupiter, not
much.

LISA
Excuse me? What planet?

JIM
A planet that's been onit's way since the 17th century BC.

LISA
Um... really? Because | haven't heard anything about it.

JIM
Lisa, there have been several theories that the earth was going to be hit with
another planet.

LISA
Sure. But those are just stories.

JIM
Well, it's happening! Remember the Hale-Bopp comet?

LISA
| remember going outside to see it in science class one night. It wasn't that
impressive.

JIM

Right around that time, this woman, Nancy Lieder, she said that a planet was
going fo hit the earth in 2003. OK, she turned out to be kind of cuckoo but that’s
when | started my own personal investigation. It turns out that there have been
a lot of theories before and since and not all of them are crazy. This scientist,
Zecharia Sitchin, studied Sumerian and Babylonian texts and he proved that we
actually interacted with astronauts during the Sumerian times and they said
Planet X is going to hit in the next week. And if you don't believe Ancient
astronauts, who are you going to believe?

LISA
Don't you think someone would let us know? Like, um, the President?e
Jim laughs/snorts derisively.

Or NASA2

JIM
Oh, right. Like you should believe the government! There was a report sitting on
George Bush’s desk that said Al Qaeda was going to use an airplane as a
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bomb in a major American city. Did that stop anyone? Did the president give
you a heads up?

LISA
No.

JIM

How many fimes do you think the government says, “Well, that's crazy.” Or
"We're stronger than they are, no one can hurt us.” They probably have lasers
pointing at Planet X thinking, “It's only the size of Jupiter, we can take it."
They're playing with our lives!

LISA
You have a valid point.

JIM

They keep saying that America is the strongest military force there is and yet, we
blunder intfo wars we can't get out of, they give our tax dollars to rebel forces in
other countries, and sfill we get surprised by tferrorists on a regular basis.

Is it so inconceivable that the government might not be telling us everything?

There's a pause.
That's a real question.

LISA
(She answers) It's conceivable that the government might not tell us everything.

JM
And the earth has been hit before.

LISA
(Disbelieving) When?

JIM
Ever heard of the moon?

LISA
(Annoyed) Yes, I've heard of the moon.

Jean comes back in with coffee.

JEAN
This part is actually interesting.

JIM
The moon was part of the earth.

JEAN
- is the theory.

JIM
It has the same geological make-up of the earth-

JEAN
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-without the molten core. So they're pretty sure that another planet side-swiped
us -

JIM
Another planet the size of Mars!

JEAN
- five billion years ago or whatever, and the impact sent debris info space which
then formed the moon.

LISA
I guess | always thought the moon just existed and was captured by our orbit.

JEAN
That is in fact another theory.

JIM
It doesn’t explain the isotopic composition!

JEAN

The side-swipe theory is the most recent theory and the one that most scientists
believe right now. | think it's sweet, because when you're growing up the moon
has so many childhood associations, you know, “good night moon”

LISA
“The man in the moon.”

JEAN
“"One small step for man, one giant leap for mankind.” So | like that the moon
was a part of us. It makes emotional sense.

JIM
It's science!

JEAN
Honey, have you filled the tub?2 And the water bottles2

JIM
This is why | love you! Isn't she great? If | have fo spend my last days on earth
with anyone, it's this woman!

He kisses her and runs out of the room.

LISA

(Getting alarmed) So shouldn't we be helping him2 What do we need to do?
She begins to dig through her purse. | have a few candy bars and a Sprite.
That's not that helpful... | have a swiss army knife! If the world is ending -

JEAN
Oh, God no. The world’s not going fo end.

LISA
It's note

JEAN
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This is the (she counts on her hand) eighth time the world has been on the verge
of an apocalypse since | met Jim. It never happens. We get the bunker set up,
sleep there a few days and then he realizes that the world still exists, we emerge
into the sunlight and get back to normal.

LISA
How do you live like that?

JEAN
At first, it was really exciting, living a few days like they were your last ones.
Adrenaline pumping, everything tasted better, the sex was amazing.

LISA
| can see that.

JEAN
Then the second, third, fourth time, yeah, those were annoying. But look how
excited he gefts, I'd hate to take it away from him.

LISA
Don’t you think he might need some help?

JEAN
What, filling the bathtubs?e

LISA
No, from a psychiafrist.

JEAN

| think it was the sixth time, | started to see it was this amazing way of thinking, a
way to appreciate the world in a new way. Look around you right now, and
think, this is the last conversation we are ever going fo have. Think about it, that
cup of coffee is your last one. Now take a sip.

Lisa takes a sip, savors it.

LISA
| love coffee. And this is really good.

JEAN

| know, righte | started paying more attentfion to people and things that | love,
giving thanks. | started to appreciate the sweetness of everyday. I'm nicer to my
parents, | give more to charity, | forgive more.

LISA
And all because a planet is going to hit the earth.

JEAN
December 21, 2012 was of course the big one. 12-12 -2012 - PlanetXers are all
about Numbers, it makes them feel like it's science.

LISA
PlanetXers?

JEAN
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The planet, the one that's going to crash into us. Since it doesn't exist, they call
it Planet X. But in December, we were in the bunker for five days - and right
when you have so much fo get done! Christmas shopping, planning for the
week off from work. Such a drag. | almost said, "“Jim, this is it! | don't have time
for this!” But in the middle of it, | realized, this is actually what this season is
supposed to be about. Caring about someone, meditating on your life and
your year, welcoming the future, whatever may come. And when the bunker
staycation was done, we came out and it was night-time and it was snowing,
and is there anything more beautiful than watching snow fall in the moonlighte
The next day, | took all the canned goods that we didn’t use to the food shelter.
And that's another thing that thinking about an impending apocalypse does.
You understand on a fundamental level what you have, and what others don't.
People live in that state of emergency every day, they don’t have homes, they
don’t have food, they don’t know what their life will be tomorrow and it's real.

I have a good life, | have stability that other people yearn for.

LISA
Except for the fact that your husband decides the apocalypse is coming every
few months.

Jean shrugs.

JEAN
We all live with small inconveniences.

Jim comes back in with two bottles of water.

JM
Hey, so the bofttles of water are filled. It's time to go. Lisa?

Jim looks expectantly at Lisa, sitting on the couch.

LISA
Whate

JEAN
The door to the bunker is under the couch.

LISA
Oh.

Lisa stands. Jim and Jean move the couch, either moving the couch
downstage, hiding a non-existent door, or upstage, revealing a door in the floor.
(Read author’s note at end.) A light from below lights Jim and Jean.

JEAN
Are you coming, Lisa?

LISA
Whate

JIM
Plenty of room in the bunker.

LISA
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Jim, aren’t you scared? You think the world is going fo end.

JIM
How many times is your life going to change irrevocably?

LISA
It's not going to change necessarily for the better.

JIM

But something’s going to happen. This world we live in now, it's all an illusion.

Of safety. Of permanence. We're all going to die someday. Why not in a
universe-altering explosion?

JEAN
Dying in your sleep is over-rated, Lisa.

JIM
(Excited) We could be part of something great - a new solar system, our cells
could become an unknown species. There are so many possibilities!

JEAN
Come on! It'll be fun.

JIM
We don't have much time.

Lisa thinks, smiles.

LISA
I'min!

JIM
Planet X, 2013!

Jim and Jean help Lisa into the bunker, they disappear. There's a pause and
then the sound of a huge explosion.

END
(AUTHOR'S NOTE: | don't know if this going tfo be performed on a stage with a

frap, but what would be excellent is if they exited into a frap in the last few
moments. | know that might not be possible but thought | would suggest it....)
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BukTopusa CtioapTt

NAaaHeTa «hken

AMCa M AXKMH CUAST HO AMBAHE C YALLKAMM KOGhe B PYKAX.

Amca: Nodyemy BCE AOAKHO ObITb TAOK CKy-y4yHO? 9 MPOCHINAIOCh, €M KOXAbIN
AEHb OAHO U1 TO Xe, eAy B ABTOOyCe HA paboTy, rA€ HAMPOTUB MEHS CUAST BCE Te
Xe AtoAU. [TOTOM BO3BPRALLLAIOCH AOMOM U ULLLY YTO-HMOYAb B MOPO3MAKE, YTOOBI
pPA30rpeTb, MOTOMY 4TO TFOTOBUTb MO-HACTOILLLEMY KOXKETCH TAKUM HY-YAHBIM.
HeyTo 30XBATLIBAIOLLLEE CAYHOETCS B KHWUXKKOX, B KMHO, ACKE MO TEAMUKY — 5 Obl
CMOTpPEAd ero, ecAm O Tam OblAd XOTb OAHO MHTEPECHAs MPOrPAMAMA.
HeckoAbkO AHEM HO30A HO paboTe NTULA BPE3TACCH B MOE OKHO, U, en-bory,
3T0 ObIAO CAMOE MHTEPECHOE, YTO CAYYUAOCH CO MHOM 30 MHOTO HEAEAD.
AXUH: [TTNLLO BLDKMAC?

MAmca: He 3HQI0, HE MPOBEPSAC.
AXMM BEErQET B KOMHATY C YAMLIbI, OH B MAABTO.

Adxum: beicTpo cobupamcs!

Auca: Hero?

AXnM: HMOMPY BOT-BOT BPEXETCH. Y HOC KOHCEPBbLI €CTb?

AXKUM BbICTPO YXOAMT 3Q CLIEHY, CAbILLIHbI 3BYKM PA36PACHIBAEMBbIX BELLEM, OH

4YTO-TO ULLIeT.

AxuH (Auce): He BoaHymca. (Kpmumt 3a cueHy) KaxeTtcs, y HOC eCTb YMAM U3
MHAEMKM!

AXum (30 cueHow): CryLLLeHHOE MOAOKO?2 3a4em OHO BOOBLLLE?

AXWH (30 cLeHy): AAS TbiIkBEHHOTO Nuporal

AXMM (30 cLeHoM): BecnoaesHas LwTyka.

AXMH (emy 3a cLeHy, Cyxo): Ero B Kodpe MOXHO KAQCTb, B HEM €CTb KOABLLMM.
Mmca (AxuH): TIPOCTH, 9, KOXKETCH, 4TO-TO MPOMYCTUAQ?..

AXMM (30 cLeHOM): AQAHO, 9 €ro yrnakyio.

AXuH: (KprumuT): OTAMYHAS nMaes, Aoporycsl

Mmca (AxuH): 4to npomcxoamTte!

AXUH (Ance): ApeBHME LLIyMepCKne ACTPOHABTbI, A3ePOANAXKAHCKME YHEHbIE U
TbIPbI-MbIPbL... O Y4&M Mbl TAM FTOBOPUAMZ..

Anca: AXKMM, KOXKETCS, OYEHD... BBBOAHOBAH?

AXMH (COBEPLLIEHHO CMOKOMHO): Xo4elub eLLLé kodoe? 4 coBUpPAaAaCh CBAPUTL.
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LAKMM BXOAMT C BOAbLLMM HAOMTBIM BELLMELLIKOM.

AXUH (Axmnmy): 9 nonay kodoe cBapto, OyAeLLb?

AXUM (C BAaroaapHOCTbIO): Ad. 9 C yAOBOAbBCTBUEM. (BEPET AXMH 3 PYKY.
UckpeHHe) 9 1eb5 AOBALD. 9 B KypcCe, HTO Y HOC MOAO BPEMEHMU, HO XOHY, YTOObI

Tbl 3TO 3HAAQ.

AXUH: 9 ToXXe TeBs AOBALO.
AKMH YXOAMT. AXKMM HAQYMHQAET NEPEKACAbLIBATH BELLIM B BELLIMELLIKE.

AXUM (KPpUIUT AKMH): 9 ke CKa3aA Tebe KynuTb PACTBOPMMbIM Kodoe!
AXMH (30 cLeHOoM): POCTBOPUMbIM KOdDE — 3TO MEP30CTb!

AXUH (Ance): Koraa cramLLb B OyHKEPE M XXAELLb KOHLLA CBETA, KAKAS PA3HMLLA,
MEP3KUM Y TEDS KOdpE, MAM HETS

AXMH (30 cLeHOoM): Mbl BO3bMEM C COBOM chpeHy-npecc.
AXUM (KpUIUT AKKH): KOTAQ HET SAEKTpUYeCTBA... (Arce) 9 He Mory e CHOBA
BCE OObACHATL. KTO OyAeT TpATWUTb HO 3TO BPEMS, KOTAQ KOHEL, CBETA BOT-BOT

HACTYNuT?S Pa3Be HeT?

Auca 4qyBcTByeT cebs HEYITHO — YX He OCTAAQCb AWM OHA HAEAMHEe C
CYMACLLEALLMME

Mmca: Hy, AXnm... 410 HOBEHBKOTO?

Axum: TTOMMMO TOTO, 4TO B HAOC AOAXKHQ BPE3ATbCH MAQHETA PA3IMEPOM C
tOnuTep, Bpoae BOAbLLIE HUYETO.

Mmca: 410, NnpocTtne Kakag naaHeTa?

Axum: TIAGHETQ, KOTOPAsS ABMXKETCH K HOM eLlé C CEeMHOALATOrO BEeKA AO
HaLLEen 3psbl.

Auca: Xm, NpaBaa? He CAbILLAAQ HMYErO TOKOTO.

AXHUM: AMCQ, CYLLLECTBYET HECKOABKO TEOPMM, YTO B 3EMAID BPEXETCS APYrOs
MAQHETA.

Auca: AQ, KOHEYHO, HO 3TO Xe MPOCTO CKA3KM.
Adxum: Hy, a BOT ceryac 310 NPOoU3OHMAET! NOMHULLIL KOMETY Xenaa-bonna?

Auca: [TOMHIO, 4TO Mbl BEHEPOM BCEM KAQCCOM XOAMAMU €& HaOAIoAQTb. BbIAO He
O4eHb BNEYATAAIOLLLE.

AXuM: NPUMEPHO B TO XXE BPEMS OAHA XEHLLMHA, €€ 3BaAM HOHCUK Aenaep,
CKA3AAQ, YTO HeKas nNAaHeTa Bpexetrcd B 3emaio B 2003 roay. Hy aa, notom
OKQ3QAOCH, 4TO 3Ta Aeraep BObIAd HEMHOXKO TOTO, HO MMEHHO TOTAC 1 M HOYAA
MOE AMYHOE UCCAEAOBAHME. M BBIACHMAOCH, Y4TO CYLLLECTBYET AOBOABHO MHOTO
TEOPUM, N HE BCE OHM cymacLuealline. OAMH y4éHbin, 3axapus CUTYMH, M3YyHaA
LLIYMEPCKME MU BABUAOHCKME TEKCTbI M AOKA3AA, 4TO BO BPEMEHA LLIYMEPOB Mbl
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AEMUCTBUTEABHO OBLLLAOAMCH C ACTPOHABTAMM, M OHMU PACCKA3AAM, 4TO MAQHETA
MKC BpeXeTCs B 3EMAIO KOK PA3 HO CAEAYIOLLLEM HEAEAE. A ECAM HE BEPWUTL
APEBHUM ACTPOHABTAM, TO KOMY X TOTAQ BEPUTHS

Amca: A Tbl HE AYMOELLIb, 4TO HOC Obl MpeAynpeAnAn? Hy, TMNA... Npe3mAeHT?..
AXKUM cmeeTcs.

Muca: .. .MAn HACA?

Axum: O, aal KOHEYHO, HOAO BEPUTL MPABUTEALCTBY! Ha cToAe Axopaxa byLia
AEXAA AOKAQA O TOM, 4TO «AAb-Kamaayn cobmpaeTcd MCNOAb30BATb CAOMOAETHI B
Kayectee OoOMO B KPYNMHOM OMEPUKAHCKOM TropoAe. IOTO  KOro-Hubyab
OCTOHOBMAO?2 Tebs NPE3nAEHT NPEAYNPEANAR

Auca: Her.

Axunm:  CKOABKO  pa3, MNO-TBOEMY, MPABUTEABCTBO  FOBOPUT: «Hy, 37O
cymacLuectsmen, nam «Mbl CuabHee, 4em OHMI OHM HOM HE HABPEAITNE Y HMUX,
MOAM, AQ3EPbl HAMPABAEHbI HO MAQHETY MKC, 1 OHM AYMatoT: «OHA pPA3MEPOM
BCEro AULLb C tOnmTep, Mbl CMIPABUMCSY. OHU UTPAIOT HALLUMAMMK XKU3HAMM!

Auca: Tol Npas.

Axum: OHM MOCTOAHHO TOBOPAT, H4TO AMEPUMKA CAMAS CUAbHAS BOEHHAS
AEPXABA, M BCE-TAKM Mbl YMYAPSEMCS BBA3bIBATLCA B BOMHbI, M3 KOTOPbLIX HE
MOXEM BbIMNYTATLCSH; OHW MPOAOAXKCIOT OTACBATL HALLUM HAAOTM MOBCTAHLOM B
APYMUX CTPAHAX, M BCE PABHO HAC MOCTOAHHO YAMBASIOT TEPPOPUCTbI. HeyxeAm
HOCTOABKO CAOXHO MPEACTABUTb, YTO TOCYAQPCTBO PACCKA3bIBAET HOM He BCE?
(May3a) Bot B 4€Mm BOMpPOC.

Auca (otBeqaerT): BNoAHe BEpOSTHO, YTO FOCYAQPCTBO PACCKA3bIBAET HOM He
BCE.

AXUM: A BEAb B 3EMAIO YKE BPE3AAMUCE.
Mmca (He Beps): Koraa?
Axunm: CAbILLOAG O AyHe?

Mca (pasapaxEéHHO): AQ, 9 CABILLAAQ O AyHe.
A>KMH BXOAMT C KOdbe.

AXuH: KOK pas MHTepecHas YacTb.

AdXXUM: AyHQ BbIAQ HOCTBIO 3eMAU.

AXMH: ...NMO TEOPUM.

AXUM: Y HEE TOKOM XKE rE€OAOTHMHECKMIM COCTAB, HTO U Y 3EMAM.

AXMH: TOAbKO ©e3 PACMAQBAEHHOTO SAPA. TOK Y4TO OHM MPAKTUMYECKM YBEPEHSI,
4TO KOKQAS-TO APYrdas MAGHETA HAC 30AEAQ...

AXnM: KOKas-To NAQHETA pa3mepom ¢ Mapc!
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AXMH: ...MATb MUAAMAPAOB AET HA3AA MAM KOTAQ TOM. OCKOAKM OT CTOAKHOBEHMS
BbIOPOCHMAO B KOCMOC, M OHU CAPOPMUPOBAAK AyHY.

Auca: 9 BCceraa AyMmaAdQ, 4To AyHO NPOCTO CYLLLECTBOBAAQ CAMA MO cebe, n eé
MPUTAHYAO B HALLY OpOUTY.

AXMH: A 3TO KOK pa3 €LLLE OAHO TEOPUS.

AXunm: HoO OHa He OBBIACHIET M3OTOMHBIM COCTAB!

AXMH: Teopus O TOM, 4TO 3EMAIO 30AEAT APYFas MACQHETA — COMAS HOBAS, U B
HEE BEPUT BOABLLMHCTBO YHYEHBIX. MHE KQXKETCH, OHA O4YeHb MMUAQS, MOTOMY HTO
KOrAQ B3pOCAEeLLb, AYHO TOK CMAbHO CB430HA C AETCTBOM — HY, 3HAETe, Tbl TUNA
TOBOPMLLIb (CMTOKOMHOM HOYM, AyHON.

Auca: (HeAoBek HO AyHen...

AxuH: «OAMH MOAEHBKMM  LLIAT AAS HYEAOBEKA W  OFPOMHbBIM CKAYOK  AAS
4eAOBEYECTBAN. TAK YTO MHE HPABMUTCH, 4TO AyHA ObIAQ 4OCTbIO HAC B KAKOM-TO
MOMEHT. DMOLLMOHAABHO MHE 3TO MOAXOAMT.

Axum: 310 Hayka!

AXMH: AOPOTyCH, O Tbl HOAMA BOAY B BYTbIAKM M BOHHY

AXum: BOT noatomy-1o 4 109 1 AOBAID! Hy, pa3se OoHa He nmpeAecTb? Ecam yx
MHE U MPUAETCH MPOBECTU C KEM-TO MOCAEAHME AHU HA 3EMAE, TO TOABKO C
a10M XeHLmHom! (LleayeT eé m Beiberaet 13 KOMHQAThI)

MAuca (BCTpeBoXeHO): MOXET, HOAO €My KAK-TO MOMOYbe YTO HOM AEAdTH?
(Konaercs B cBoer cymke) Y MeHs eCTb HECKOAbKO KOHADETOK M «Crpamm). D10
He o4eHb MoMoXeT... O, LLIBEMLAPCKMI NEPOUMHHBIM HOXMK! ECAM YK mupy
MPUXOAUT KOHELL. ..

AxuH: O, FTOCNoAM, AQ HET Xe. MUPY HE MPUXOAUT KOHELL.

Auca: He npuxoamte

AxuH: CO BpeMEH HALLEro 3HAKOMCTBA C AXMMOM 3TO yXe (cyuTtaer Ha
MAAbLLOX) BOCbMOW PA3, KOK MMUP OKA3bIBAETCS HA FPAHW anokaauncuca. U
HUYETO TAK M HE MPOU3OLLIAO. Mbl OBYCTPAMBAEM OYHKED, CMIMM TAM HECKOABKO
AHEN, MOTOM AXMM OBHAPYXMBAET, YTO MMUP BCE €ELUE CYLLLECTBYET, Mbl
BBIXOAMM HQ CBET, 1 BCE BO3BPALLLAETCS K HOPME.

Aunca: N KOk e Tbl TOK XXMBELLIb?

AdxxuH: CHO4OAQ ObIAO O4EHB 3A0POBO. Mbl XXMAM HECKOABKO AHEMN TOK, OYATO OHM
ObIA MOCAEAHMMU. AAPEHOAMH OYPAMA, BCE KA3AAOCH fp4e, CEKC ObIA
noTpsacatoLLmim!

Aunca: Mory NoHsTb.

AXMH: [TOTOM BTOPOM, TPETUM, YETBEPTLIM Pa3... Ad, HAQYOAO PA3APCAXKATL. HO
MOCMOTPU, KOK OH B3BOAHOBOH. 1 HE AMOTY OTHSITb Y HETO 3TO.
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Auca: A Tbl HE AYMAOELLb, 4TO, MOXET ObliTb, EMY HY>KHO MOMOLLIS
AXUH: B 4€M?2 B HOMOAHEHMM BAHHbIZ
Amca: Het, ToMmoLLp NCuxmaTtpa.

AXuH: KaxkeTcs, rae-To HA LLIeCTOM pa3 1 MOHAAQ, YTO 3TO 30MEHATEAbHbIN B3rAIA,
HO >KM3Hb. [1O3BOASET OLEHWTb MUMP MO-HOBOMY. BOT OrAsHMCH BOKpPYr m
MPEACTABb, YTO 3TO HALL MOCAEAHMIM PA3rOBOP HA 3TOM CBeTe. [TpeACTaBb, YTO
3TO TBOY MOCAEAHAS HYALLKA KOdbe. A Tenepb CAEAQM TAOTOK.

AUCA AEAQET TAOTOK, HOCAQDKAQETCS UM.

Auca: 9 AlBAIO KOdoe, U 3TOT AEMCTBUTEALHO O4EHb XOPOLLL.

AXuH: Hy, ckaxm? 9 cTaaa obpallart 6OAbLLE BHUMAHUA HO AIOAEN U BELLM,
KOTOpble AIOBAID, BbiTb BACrOAQPHOM 30 HMX. HOYOAQ LLEHUTb CAAAOCTb KAXKAOTO
AHA. 9 AyYLLE OTHOLUYCb K MOMM POAMTEAIM, OOAbLLE XEPTBYIO HO
BAAroTBOPUTEABHOCTD, 1 BOAbLLE MPOLLLALO.

Auca: N BCE NOTOMY, HTO KAKAA-TO MAOHETA AOAXHA BPE3ATLCH B 3EMALO.

AXWH: ABOALOTH MEPBOE AEKADOPS ABE ThICHHM ABEHOALATOTO road — 3TO,
KOHEYHO, ©OblA  OOAbLLOM MNPOEKT. ABEHOALATb-ABEHOALIOTE-ABE  ThICH4M
ABEHOALLOTb. [IAQHET-MKCEPbI BCETAQ YBAESKAIOTCS LMADPAMM — TOTAQ MM
KOXKETCS, 4TO OHM 3AHMAMAIOTCS HAYKOM.

Auca: (NAaHeT-uKcepbIn?

AXUH: DTO B 4ECTb MAQHETLI, KOTOPAS AOAXKHA B HOC BPE3ATHCH. [TOCKOABKY OHQ
HE cyLlecTByeT, €€ HA3bIBAOT NAaHeTa Ukc. B aekabpe Mbl MpoCcHAeAn B
ByHKepe NaTb AHEM — 1 3TO B CAMOE TopI4eEE BPEMS, KOTAQ CTOABKO BCETO HOAO
caeAaTts! POXAECTBEHCKME MOKYMKM, MAGOHBI HO BbIXOAHYIO HEAEA... Tak
HEeYAOBHO. 9 4yTb BbIAO HE CKA3AAQ: «{AXKMM, BCE, Y MEHSA HET HO 3TO BPEMEHM).
Ho motom BAPYr MOHAAQ, 4TO B POXAECTBO HOAO 3AHWMMATLCSH KAK PA3 ITUM —
3000TUTBCS O KOM-TO, PA3MBILLAATE O CODCTBEHHOM XMU3HU U YXOAALLLEM TOAE,
NPUBETCTBOBATL OyAyLLLEE, KAKMM Obl OHO HU BbIAC. N KOTAQ HALLE 3ATOYEHME B
OyHKEepEe 30KOHYUMAOCDH, Mbl BbILLIAM, ObIAQ HOYb, HO YAMLIE LLEA CHET, 1 — pa3Be
€CTb YTO-HMOYAb BOAEE MPEKPACHOE, YEM CHET, MAAQIOLLLMI B AYHHOM CBETE?..
Ha caeayloLmi A€HDb 9 B3SAQ BCE KOHCEPBbI, KOTOPbLIE Mbl HE MCMOAB3OBOAU, U
OTHECAO B MNPMIOT AAR OeAHbIX. W 3TO ewé OaAHO Bellp, O KOTOPOW
30AYMBIBOELLIBCH, KOTAQ XKMBELLL B OXKMAAHMM ANOKAAMMICUCA — Tbl HO KOKOM-TO
dOYHAGMEHTAABHOM YPOBHE OCO3HAELLb, Y4TO Y TEBS €CTb TO, YETO HET Y APYIUX.
MHor1e AloAM MOCTOSHHO XXMBYT B 4PE3BLIMAMHbBIX YCAOBMSAX: Y HUX HET AOMQ, HET
€Abl, OHM HE 3HAIOT, YTO XXAET MUX 3ABTPA, M STO BCE MO MPABAE. Y MEHS XOpOoLUas
>KM3Hb, ECTb CTABMABHOCTb, O KOTOPOM MEYTAKOT MHOTUE.

Mca: 30 UCKAIOYEHMEM TOTO, Y4TO KODKAbIE HECKOABKO MECHLLEB TBOM MYX
FOTOBMTCA K AMNOKAAUMNCUHCY.

LAKMH NOXMMAET MAEYAMM.
AXUH: Hy, HOM BCEM MPUXOAMUTCH MUPUTBCH C MEAKMMM HEYAODCTBAMM.

AXKMM BXOAUT C ABYMS GYThIAKOMM BOABI.
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AXum: Hy, BCE, BYTbIAKM HOMOAHEHbI, MOPA UATU. AMCaZ..

AXXUM BOMPOCUTEABHO CMOTPMT HA AUCY, KOTOPASA CUAMT HO AMBAHE.

Muca: Hto?

AdXunH: ABepb B OyHKEP NOA AMBOHOM.

Auca: Ol..

Auca Bctaet. AXXUM U AKMH OTOABMIQIOT AMBAH — AMGO HA QBAHCLIEHY, MnpsYa
TAKMM  OBPA3OM HECYLLECTBYIOLLMI HA CLEHEe AIOK, MAM BIAYOb CLEHbI,
PACKPbIBAS ABEPbL B MOAY. (CM. mMpumeyaHme aBTopa B KOHUe). CBeT CHM3y
ocBeLLaeT AXKUMA M AXKUH.

AXUH: Tol aéLLb, Amca?

Muca: Hto¢

AXum: MecTa B ByHkepe MHOTO.

Amca: AKnMm, A Tbl HE BOULLILCAZ Thl XXE AYMAELLIb, YTO 3TO KOHELL CBETA.

AXMM: HOCTO AU TBOS XKM3Hb MOXKET M3MEHUTLCH BECMOBOPOTHO?

Aunca: Ho He 0B93aTEABHO K AYyYLLIEMY.

AXnM: OAHOKO YTO-TO AOAXKHO CAYYMTBCH. MUP, B KOTOPOM Mbl XXMBEM — 3TO BCE
UAAIO3MA. UAAIO3MS ©e30MacHOCTU. MAAIO3MSA CTABUABHOCTM. Mbl BCE KOrAQ-
HUOYAb YMPEM, TaK NoYeMy Obl HE OT B3PbIBA, MEHAOLLLETO BCeAeHHyo?

AXUH: YMepeTb BO CHE COBCEM HE TAK 3A0POBO, KAK KAXKETCH, AUCA.

AXHUM (B3BOAHOBAHHO): Mbl MOXEM CTATb YACTbIO YEro-TO BEAMKOTO — HOBOM
COAHEYHOM CUCTEMBI, HALLM KAETKM MOTYT AQTb HOAYOAO HOBBIM BUMACGM... TAK
MHOTO BO3MOXHOCTEWM!

AXuH: Aasan! byaet Beceno.

AXUM: Y HOC HE TOK MHOTO BPEMEHM.
AMCa 30AyMbIBAETCS, YAbIOQETCS.

Muca: 4 may!

Adxxum: NAaaHeTa MKC, TOA ABE ThICAHYM TOUHOALLATbIM!
AXKUM U AXKMH MOMOTQIoT AMCE 3aA€3Th B BOYHKEP, OHU MCYE3QAIOT.
[Mocae naysbl PA3AaETCS 3ByK MOLLIHOTO B3PbIBA.

MNpumeyaHue asTopa: 4 He 3HAIO, 6yAeT AWM Tbe€CA NOKA3dHA HA cueHe C
AOKOM, HO BObIAO Obl 30MEYATEABHO, ECAM Bbl OHM 30AE30AM B AIOK B MOCAEAHEE
MTHOBEHME. 9 3HAID, 4TO BTO MOXET ObITb HEBO3MOXHO, HO BCE PABHO XOTEAQ
NPEAAOXKMTD.

KOHEL|,
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THE VORSKI ARE NEAR,
BUT NOT ENOUGH

By
Maksym Kurochkin

Director:
Alan MacVey(US)

Performers:
Martin Andrews (US)
Ari Craven (US)

Maksym Kurochkin (b. 1970) became known after the Moscow premiere of his
play, Kitchen, in 2000. Since that time, his plays have been produced in Moscow
at Teatr.doc, the Pushkin Theatre, the Et Cetera Theatre, and the Playwright and
Director Center. His plays have been translated into all the major European
languages. Kurochin is the recipient of numerous prizes, including Boldest
Experiment of the Year award from the Moskovsky Komsomolets Daily for
Kitchen, and the Russian Anti-Booker award from Nezavisimaya Gazeta for Steel
Will. His subsequent plays include Repress and Excite; Vodka, Fucking and
Television; Steel WIill; Tsurikov; Fighter Class Medea; The Schooling of Benfo
Bonchev; and Mooncrazed. Vodka, Fucking and Television, and Repress and
Excite were published in Theatre Forum. Kurochkin has acted in films, and writes
for Russian film and felevision. Originally from the Ukraine, he now resides in
Moscow with his wife and daughters.
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Makcum KypoukuH

BOPCKU PAAOM, HO HEAOCTATO4YHO

CrapLumi ToBapuLLL. O, MPUBET, Tbl MHE HYXEH.

Xoms4ok. Maoxo.

CrapLumii ToBapuLLL. Tel KOK?

XOMSHOK. 4 HOPMOABHO.

Crapwmi TosapwmLLl. Kak CeeTta?

Xoma4ok. OAs.

CrapLumi ToBapwuLL. On, npocti, OAs. KoHeuHo, OAas.

Xoma4ok. OAf XOPOLLIO.

CrapLumii TOBAPMULLL. M3BMHM.

XOMSHOK. Hryero cTpaLlHoro.

Crapumi TosapuLL,. OAal A MOMHMA.

XOMSHOK. 94 Cam mx nyTato.

CTapLumit TOBAPULLL. A MOYEMY (MTAOXONS

Xoma4ok. 4to?

CTapLUMiA TOBAPMULLL. Tbl CKA3AA (ITAOXON.

Xoms4ok. Koraae

CTapLUMI TOBAPMULLL. 9 CKA3AA: (Tbl MHE HY>KEH). A Tbl CKA3AA (MTAOXOY.
Xoms4ok. NMaoxo?

CrapLumit TOBAPULLL. Tbl TAK CKA3AA.

XOMSHOK. 9 HEPBHMYAIO.

CTapLUmMii TOBARULLL. A y>KE MOHSAA.

XOMIYOK. HTO Tbl XOTEA?

CrapLumit ToBapULLL. Ad 41O C TOGOM?

XOMAYOK. Tbl XOTEA MOTOBOPMUTH.

CrapLumi ToBapuLLL. Ad... Tbl B MOPAAKE? HTO Tbl AGACELLIL B CPEAY?
XoMga4ok. I1y?2

CTapLumi TOBAPULLL. BAMXKaAMLLYIO.

Xomsa4ok. Cpeaa...

CTapLUMI TOBAPMULLL. 9 MOAYMOA, HTO Tbl MOXELLIL MHE MOMOYb CO CTYAEHTAMM.
XoMsa4oK. AQAHO.

CTapLUMI TOBAPULLL. Y MEHS 3AHATUE CO CTYAEHTAMM.

XOMSHOK. 9 CKA3AA «AON.

Crapwumit TopapuLLL. C TO6OM BCE HOPMAABHO?2

XOMSHOK. 9 MOTY B CPEAY. A MPUAY.

CrapLmit TOBAPMULLL. Tbl HEPBHUYOELLIb2

XoMa4oK. Bce He Tak npocCTo.

CTapLumi TOBAPULLL. Mbl CTROHHO OBLLLAEMCAZ MAM MHE KAXKETCA?
Xomayok. Aa.

Xoms4ok. HY1o ¢ To6om?2

XOMAYOK. A HEPBHMYAID M3-3A TOTO, YTO HE HEPBHMYAIO.

CrapLumit ToBApPULLL. NMoHMMalO.

XOMIYOK. Tbl AOAXKEH MOHSATL. Tl PABOTAELLL C AKTEPAMM, Tbl AOAXKEH MOHSATb.
CrapLumii TOBApWULLL. Bce MOHATHO. Y akTepoB 310 ObiBAET.
XOMSYOK. 9 3HAA, YTO Tbl MOMMELLIb.

CrapLumit ToBapuLLL. KTo, ecam He 92

XOMSHOK. A MHE HEKOMY AQXKE PACCKA3ATh 06 STOM.

CTapLumii TOBAPMULLL. Tbl PACCKA3AA MHE.

XomsHoK. Tbl MOMMELLIL. [TPOCTO AAS BTOTO HY>XXHO BPEeMS.
CTapLUMI TOBAPMULLL. 9 y>KE MOHSA.

XOMSYOK. BOT BUAMLLL, ¥ TEBS HET BDEMEHM.
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CTapLUMi TOBAPMULLL. 9 TeBS BBICAYLLIA.

Xomsa4ok. 410?

CrapLumi ToBapuLL,. 4 1e04 BbICAYLLIAA. HeT?

Xomayok. Hert.

CrapLumi ToBapwuLLL. [osopw.

XoMa4oK. Ay TEDS €CTb BPEMS AAS STOFO?

CTapLumii TOBAPULLL. DTO AOATO?2

Xomsayok. Tebe He 0BA3aTEABHO MEHS BBICAYLLIMBATH. A M TAK MPUAY B CREAY.

CrapLumii TOBAPMULLL. He B 3TOM AEAO. 9 MOTy TEDS BbICAYLLIATH.

XOMIHOK. DTO AOATO.

CTapLUMi TOBAPMULLL. MOXHO MO TEAEXDOHY.

Xoma4ok. Kak ckaxkeLLlb. 9 B MOpAKE.

CrapLumi ToBapuLL. To4HO?

Xoms4ok. Aa.

CrapLumi ToBapwuLL. To4HO?

XOMS4OK. 4 B MOpsgAKeE.

CTapLUMi TOBAPWULLL. 4TO Tbl AEACELLb B YETBEPT?

XOMSAHOK. B CpeAy 9 MAY K TBOMM CTYAEHTOM.

CrapLumi TOBApULLL. HeT, B 4eTeepr.

Xoms4ok. YTo-HMBYAb eLLie.

CTapLUMii TOBAPMLLL. A B MATHULLY 2

XomsHok. 9 obeliaa CBeTe, YTO Mbl KYAQ-HUOYAb CXOAMM.

Crapwumit TopapuLLL. Oae.

Xomauok. Oae. KoHeuHo, OAe. BuanLLb, § cam nyTaio.

Crapmit ToBapuLLL. Tebe MOXHO. 3T0 4 HE AOAXKEH.

XoMa4oK. [MoYeMy Tbl CIPOCHA MPO MATHULLY 2

Crapwmi ToBapuLL,. Crnepa i1 CNPOCUA MPO YETBEPT.

Xomayok. Mpo YeTBepr MHE MOHATHO. B CpeAy MOCAE CTYAEHTOB Mbl MOXEM
BbIMMTb, Tbl PELLMA Y3HATb MOU MACQHbI HO YeTBepr. He cobupakoch AM 4
CAAMTBCS 3a PYAb? He HOAO AM MHE MMUCATh YTO-TO CPOYHO? 9 TaK
MOHSA TBOM BOMPOC.

CTapLumii TOBAPULLL. Mbl MOXEM BbIMMUTb, KOHEYHO...

XOMF4OK. TO eCTb, Tbl HE MAQHUPOBAA?

CrapLumit TOBAPULLL. ECAM 4ECTHO — HET. HO Mbl MOXEM.

XomsHok. Toraa s He MOHMUAMAIO, MOYEMY Tbl CIPOCKUA MPO YEeTBEPr. M NaTHULLY 2
3a4eM Tbl CNIPOCUAZ

CrapLumit ToBapuLLL. FTAOBHOE —y T€B €CTb MAQHbI HO 3TW AHW. DTO TACBHOE.

Xoms4ok. Ha yeTBepr HeT ocobblix. MNonpobyto nopaboTaTs.

Crapwmit ToBapULLL. Hy, XOTb KOKME-TO €CTb. DTO FAGBHOE. A HA MNGTHULLY Y Tebs
BOAbLLME MACHBI.

XOMSHOK. HO maTHULLY — AQ.

CrapLmi ToBapULL,. Bce. MeHs BoAbLLE HMYEro He BECMOKOUT.

XOMSHOK. 3HAYUT, TEDS YTO-TO BECTIOKOMAO.

CTapLUMi TOBAPMULLL. Y CAMOYDUILL HE ObIBAET MAQHOB HO ByayLLLee.

Xomayok. Tel Cepbe3HO?

CrapLumii TOBAPMULLL. Hy, MOXET, y HWUX ObIBAIOT MNAQHbLI. HO OBbIMHO TAKME AlOAM
M3BeraloT roBOPUTb O BYAYLLLEM. TTICUXOAOTAM ITO U3BECTHO. MOITOMY
OHM BCETAQ CMPALLMBAIOT O OYAYLLIEM.

XOMSAYOK. Tbl BCEPHE3 AYMOA, HTO 1 CNOCOBEH?

CrapLumii TOBApMULLL. 9 ©bl BOAHOBAACS 3a T€05. ECAM Obl HE CMPOCUA.

XOMAYOK. Tbl CIIPOCHA.

Crapuimit ToapuLLL. Ad. U Tenepb MHe CNOKOMHee.

Xomsa4ok. 4 paa. MPOCTO MOMMMU U MEHS...

CTapLUMi TOBAPMULLL. 9 MOHMMAKD. DTO ObIA CTPAHHbBIM BOMPOC.

XOMAYOK. HMYEro CTPAHHOrO. 3TO HOPMUAAbBHbIM BOMPOC: 4TO 1 AEACIHO B MATHULLY 2
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MPOCTO CTPAHHO, YTO Tbl €r0 3AAQA.

CTapLLUMi TOBAPMLLL. TAK MOAYYUAOCS.

XOMAYOK. Mbl MOXXEM 3AKOHYUTb PA3rOBOP. BCTPETUMCA B Cpeay.

CrapLumii TOBAPWULLL. AQ, B CPEAY. 9 XOHY, 4TOBbI Tbl MTOTOBOPUA CO CTYAEHTAMM. ..

XOMI4OK. He 3HaK0, HOCKOABKO 3TO MM BYAET UHTEPECHO. ..

CrapLumii ToBAPMULLL. [TOCMOTPUM.

XOMSHOK. ECAM Tbl TOK CYUTAELLID. ..

Crapwmi TosapwuLLL. YepTt! Aa 410 € ToBon?

XoMa4oK. 4 Tebe yxe CKA3aA. 4 BOAbLLE HE MAPAHOMK.

Crapmi toBapuLL,. Tak...

XOMI4OK. DTO BCE.

CrapLumim ToBapwuLL,. M 4102

XOMSYOK. BbPKMBOKOT TOABKO MAPAHOUKU. DTO TAKOE BbIPAXKEHME. TAK rOBOPAT:
(BbDKMBAKOT TOABKO MAPAHOMKM.

CrapLumii TOBApPWULLL. A Tbl BOAbLLE HE MAPAHOMK?

Xomaqok. Aa. 9 1ebe 3TO y)Ke CKA3AA APYIMMUM CAOBAMMU. A HE HEPBHMYALD. TO
€CTb, 1 HEPBHMYAIO, YTO NEPECTAA HEPBHMYATL. A TeGE rOBOPUA.

CTapLumit TOBAPULLL. 4 MOMHIO, AQ...

Xomsa4oK. BoT, BCe... 9 CKA3QA.

CrapLumit ToBapULLL. Y TeBs BCe XOPOLLIO?2

Xoms4HoK. B Kakom cmbicae?

CrapLumi ToBapuLLL. C Oaen BCe B NOPIAKe?

Xomauok. C Her AQ.

Crapwmi topapuLL,. A co CeeTom?

Xomauok. C Her Toxke. HOCKOABKO MHE M3BECTHO.

CrapLumit TOBAPMULLL. A 4TO C TOBOM?

XOMSAHOK. Tbl MEHA HE CAbILLMLLb.

CTapLUMi TOBAPMULLL. 9 KOK CO CTEHOM PA3rOBAPMUBAIO.

XOMSAYOK. Tbl MEHS HE CABILLIMLLIb.

CTOpLUMI TOBAPMULLL. XOYELLIb, BbINMbEM?

Xomsa4ok. Her.

Crapmi ToBapuLL,. Het?

XOMIHOK. Mbl MOXXEM BbIMUTb. DTO HNYETO HE U3IMEHMT.

Crapwmit ToBAPMLL. HOAO roBoputb. HOAO OTKPbLIBATLCA. Tbl OTTAAKMBAELLIb
AoAeN, Tebs HeT B Pencoyke.

XOMAYOK. A CKOXY.

CrapLumii ToBapULLL. Tel HE BblA HO MOXOPOHOX HWKOAQS.

XOMAYOK. BbIA.

Crapwmit ToBapULLL. TeBs HUKTO HE BUAEA.

XOMSYOK. A ObIA.

CrapLumit TOBAPULLL. TOK HEAb3S. ..

XOMSHOK. 4 MOTy CKA3ATh?

CTapLLUMiA TOBAPMULLL. DTO HEMPABMABHAS MO3MLMS.

Xoma4ok. Bopcku.

CrapLumii TOBAPULLL. YTO TAKOE (BOPCKMNS

Xomauok. BooBpaxkaemoe naems BUKMHIoB. OHO MHE MPUCHMAOCS.

CrapLumit TOBApMULLL. Tbl XXAeLLb 3d0d0EKTA?

Xomsa4ok. Her.

Crapwmit ToBapuLLL. D10 TaK He pabotaeT. OAHO CAOBO HE MOXET HW4Ero
M3MEHNTb. HO camom aeae. Hy, eCAn 4eCTHO...

XOMAYOK. DTO NPOCTO COH.

CrapLumi ToBapuLLL. Tel ke He ByAellb NepecKasblBATb COH?

Xomayok. Her.

CrapLumii ToBapuLLL. CHbl 3TO O4€Hb CKYYHO.

XOMSHOK. 4 3HatO.
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CTapLmi TOBAPULLL. Yy>XXMe CHbl. 9 MMEIO B BUAY - Yy>XME CHbl. Koraa cam
BUAMLLb COH — HE CKY4HO.

XOMSIHOK. 9 BUAEA COH NPO BOPCKOB.

CrapLUmii TOBAPWULLL. Tbl MOM APYT. A BbICAYLLIQKD TBOM COH, ACXKE €CAU Tbl MHE
€ro PACCKAXELLIb.

Xomauok. 4 He Byay. KTo cernyac CHbl nepeckasbiBaeT? [MpoCTo 3TO BbIAOC MAEMS
He TaKOe KPOBOXAAHOE, KOK Apyrue.

CrapLumi ToBapwuLL,. KOk Apyrue BUKMHIME MAKM BOOBLLLE KAK APYTME NAEMEHO?

Xomsa4ok. Kak Apyrme BUKUHIM.

CTapLUmMii TOBAPWULLL. MoYEMY Thbl MHE 3TO TOBOPULLIBS

Xomsa4ok. Tbl CIPOCKA. HeT?

Crapwmi TOBOPULL. MHE MHTEpeceH Tbl, a He BOpCKM. C TOBOM HTO-TO
MPOM3OLLIAO.

XOMIYOK. 9 yCMOKOUACH.

CTapLUMii TOBAPULLL. DTO KAK-TO CBA3OHO C BUKMHIAMME

Xomsa4oK. He co Bcemm. TOAbKO C BOPCKAMM.

CrapLumii ToBapuLLL. Bopcku... OHu BoOBpaxxaemble2

Xomsa4ok. Ad. 310 BoobBpaxkaemoe naems. K HUM MOXHO MOMAAQTb B MAEH ABA
pasa.

CrapLumi ToBapuLL. CMOTPU. Y MEHS HOBbIE TYCDAM.

Xoms4ok. 9 Tebe obbiCHIO.

CrapLumi TOBAPULLL. DTO 9 Tebe OBBACHSAIO... Y MeHs HOBbIE TYdOAM. DTO AOAKT.

Xomsa4oK. XopoLume TyaoAM.

Crapwmit ToBapmil,. O HMUX MOXHO MOroBOPMTb. OHKM GOAKT. A XO4y, YTOObI HALL
PA3roBop BObIA O PAKTAX, A HE O BUKMHIOX.

XOoMa4OK. XopoLLme TYGoAM.

Crapwmit toBapuLL,. Cnacmbo. Tbl MOHAA, MOYEMY g 3ArOBOPUA O TYTOAIXS

Xoms4ok. OHM HOBbIE.

Crapwumi ToapuLLL. Cnacmbo.

Xoms4ok. HeT, 1 MoHAA. Tbl MUMEELLIb B BUAY YTO-TO KOHKPETHOE.

CrapLmi TOBApULLL. AQ, 5 XO4Y, YTOObI Mbl TOBOPUAM O TBOMX COAKTAX.

XOMSHOK. Y MEeHs HET DAKTOB.

Crapwmit ToBapULLL. Y Tebd ecTb OA9. He B TOM CMbICAE, 4TO S CPABHMBALO
Tydpar mn OAlO, 9 MPOCTO TOBOPIO, 4TO Yy TeBS €CTb HTO-TO
MOTEPUAABHOE. HYTO-TO, 4TO HO TEDS BAMAET.

Xoma4ok. OAd HO MEHS BAUIET.

CrapLumii ToBapuLLL. [TPOCTO KOTFAQ Tbl 30rOBOPUA O BUKMHIOX, 1 MCMYTOACS.

Xoma4oK. OAd HO MEHS BAMAET. HO BUKMHIU TOXE.

CrapLmi ToBapULLL. Bce? MAm TOABKO BOPCKM?E

XOMSHOK. YK€ TOAbKO BOPCKW. PAHbLUE BUKMHIM AAS MEHA MHOTO 3HOAYMAM.
Cemyac He Tak.

CTapLumii TOBAPULLL. Tbl COM BEPHYACS K 3TOM TEME.

XOMAYOK. BOPCKM 3TO MEHTAAbHbIN GOAKT. Y CTOMYMBBIM MEHTAABHbIN GOAKT.

CTapLumit TOBAPMULLL. Tbl MHOTO AETAA B 3TOM FOAY?

XOMAYOK. MeHbLLIE, HEM B MPOLLAOM.

CrapLumi ToBapMLLL. BbiBAIOT cneumdomyieckme M3meHeHms. Mo3r 310 CEPbE3HO.
AOCTATOYHO NMEPEXATb OAMH-ABA COCYAQ.

XOMS4OK. B camoaeTe 7 Mblo U AEAQIO TMMHACTUKY AAS HOr. Cenyac CTAAO
TPpyAHEE MuTb B cCaOMoAeTe. HO 9 BCe paBHO 310 AeAdio. OcobeHHo,
E€CAU PENC AQABHMI.

Crapumi. O 4em Tbl roBopumLLbe O BoAE?

XOMAYOK. BOAY 9 TOXE MblO.

CrapLumii ToBapULLL. U BCe-TOKM nepeAeTbl O4eHb OMACHbI. BbiBAET TOK, 4TO
HUYErO HE MOMOXET.

XOMSHOK. 4 3TO MOHMMAIO BCETAQ.
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CrapLumi TopapuLL. OCTOPOXHEE C ITUM.

Xoma4ok. C yem?e

CrapLumi ToBapuLL. C MEHTAAbHbIMM DAKTAMM.

Xomsa4ok. Tebe Aerko roBopuTb. Y 1€ eCTb CTYAEHTbI.

CrapLumi ToBapwuLLL. 3aBean cebe YTOo-HMOYAb.

XOMI4OK. 1 AYyMaA 06 3TOM. MoxXeT, dOOHAPUK?

CrapLumii TOBAPULLL. POHAPMK?S

XOMSAYOK. DTO He AOPOro. M BaTapenKn XBaTaeT HOAOATO. CBETOAMOASI.

CrapLumii TosapuLL,. CBETOAMOABI, AQ... DTO PEBOAIOLIMA.

XOMIHOK. Mbl COMM HE OCO3HAEM.

CTapLumii TOBAPMULLL. AAS KOTO-TO PEBOAIOLLMS DTO AMAOOH.

XOMAYOK. AMCDOH PEBOAIOLLMA.

CrapLumit ToBapuLLL. HO HO KOKOM-TO 3Tane dooHAPMK BAKHEE.

XOMAYOK. Tbl TAK CAPOPMYAMPOBAA, YTO ITO HEAb3 OMPOBEPTHYTH.

CrapLumii ToBapULLL. Tl OCY>KAQELLBZ A HE MOHSA MO MHTOHALMM.

XOoMa4OK. HeT. Ha KOKOM-TO 3TanE BCE BAXKHEE, YEM BCE OCTAABHOE.

CTapLUMi TOBAPMULLL. YTO-TO... YTO-TO BAXKHEE, YeM BCE OCTAAbHOE. TaKas BbIAG
MOS MbICAb.

XOMSAHOK. HO «BCE) 3TO TOXKE (HTO-TON.

CrapLumii ToBapMULLL. 9 BOAbLLE He 3HAD, KaK Te6e MOMOYb.

Xomga4ok. Cnacmbo, YTO NOCTAPAACH.

CrapLumi ToBapuLLL. A€AO HE BO MHE.

Xoms4ok. Tl He paam cebs, AQ...

CrapLumi ToBapULLL. )KXOAKO CTYAEHTOB. 9 06ELLLAA MM NAPAHOMKA.

XOMSHOK. 4 BOAbLLIE HE MAPAHOMK.

CTapLumi TOBAPMULLL. HTO 9 CKAXKY CTYAEHTAM?S

XOMIHOK. 1 MOMHIO, KOK 3TO BbIAO.

CTapLUmii TOBAPMULLL. ITO HE TO. Tbl MHE HY>XXEH Ccendac.

XOMSHOK. B 4EM-TO, 9 CTOA ACKE AyYLLIE... I Cam cebs He TaK CMmeLLly.

CrapLumi ToBapuLL. CBOMM CTYAEHTAM § CTAPAIOCh ACBATH AyYLLIEE.

XOMSYOK. 3HAYMT, BCE OTMEHIETCAS

CrapLumi TOBAPMULLL. DTO 3ABUCUT OT TEBS.

XOMSHOK. 9 y>KE HACTPOUACH.

CrapLumit TOBARULLL. AOM MHE YTO-HUOBYAb... KMHb MHE KOCTOUKY.

XOMAHOK. A MPOTUB YTAEBOAOPOAOB.

CTapLUMi TOBAPMULLL. DTO CEMHAC PA3BUTO. DTO HE MAPAHOMS, 3TO HOPMAABHO.

XOMSHOK. 1 MPOTMB YrAEBOAOB B TUIMEHMYECKOM CMBICAE. 9 30 TO, 4TOObI
MOKOHYMTb C 3TUM BbICTpee. KOraa BXoXy B KBAPTUPY — 3QKMIaIO ra3.
4T100bl OH CrOpPAA. YTOBbLI €ro He BbIAO. HTOObI BCE CropeAo BbicTpee:
BCE, Y4TO M3 HedOTH, BCE, YTO 3ArpPH3HIET HALLKM 3AMAChI... PAHbLLE
MOAXMIOA YPHbl. CEMHAC 3TO HE MPUHSTO.

Crapmit TOBAPULLL. TOK XOPOLLIO HAYAA...

XOMFYOK. ECAM Obl YBMAEA AYXKY M3 HEDTU — AQ, BO3MOXHO... ACXKE HABEPHSIKA.
Ho 310 peako B GOAbLLIOM ropoae.

CrapLumii ToBapuLLL. [pu BCEM YBAXKEHUM... DTO MPOCTO MMPOMTHUA.

Xomsayok. Het! Hetl He rosopwu tak! MHe TOK 4ACTO roBOpSAT. Tbl BUAMLLb, HYTO 9
BOAHYIOCb: MHE O4Y€Hb BADKHO, Y4TOOBI Tbl MOHAA. ECAM rp43b YeAOBEKA
He ropuT, 1 K€ He OyAy ee NOAXUIaTb?

CrapLumii TOBAPMULLL. HaLLIA rps3b HE TOpUT.

XOMSHOK. B 3TOM BCE AEAO. 9 MOAXMIAKO TOABKO TO, Y4TO FOPUT. A HE BCE NMOAPSIA.

Crapumit ToapuLLL. OAEXAQ MOXET ropeTb. A CAIOHd, MOT — HET.

XOMSHOK. ACKE KOXY HEAb3 MPOCTO MOAXEYL CMUYKOM, 1 AQKe He Oyay
MbITATbCA.

CrapLumii ToBapuLLL. K 4emy Tbl KAOHULLIbZ

XOMIYOK. 1 HE MUPOMAH. 9 MPOCTO XO4Y, YTOObI HO 3€MAE HE BBIAO HECDTH.
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CrapLumii TOBAPULLL. A YTOAb2 TTOMHULLIL TAKOE CAOBO? KAK ObITb C yrAem?e

XoMa4oK. Bce, 4To ropmT — ckevb!

CrapLumi ToBapuLLL. Ho 310 He NAPAHOMS. M3BUHKM — 3TO HE MAPAHOMS.

XOMIYOK. 9 3HAKO, AQ.

CTapLUmMii TOBAPMULLL. DTO MOTAO Obl BbITb MAPAHOMEN, HO 3TO HE MAPAHOMUS.

XOMSHOK. 4 COM 30 BbICOKME CTAHAQPTbI.

CrapLumi ToBapwmLL,. ECAn 9 06eLLLaA CTYAEHTAM BOABHOTO, 1 AOAKEH NPUBECTH
MM HYTO-TO MO-HACTOALLLEMY BOABHOE.

Xomsaqok. CTYAEHTbl — 3TO MOM LLIAHC. OHU MOTAM Bbl AQTb MHE HOBbIM B3TASA,
NepCneKTHBbl, OHU MOTYT YAUBUTL MEHS.

CTapLUMI TOBAPMULLL. A HYTO Tbl UM MOXKELLIb AQTHS

XOMSAYOK. 1 MOAOH MEHTAABHbIX GOAKTOB. YOCTO MPEACTOBASIO Ce05 BOKCEPOM...
KoTtopbit peLumrcd caatb 60 PaAK AEHEr. A NOTOM NepeAymaeT —
OTKOXKETCH MPOUIPbIBATb, OTKOXKETCd OT AeHer. M BCe pPaBHO

npourpaert.
Crapwumii ToBapwuLLL. KoTopbin Hace
Xomsa4ok. B roaose o6pa3sbl. [MOCTOIHHO OETOH, METAAAOKOHCTPYKLMM,

HepaspyLlaemble BOMBOYBEXMLLLA...

CrapLumit TOBAPULLL. PA3ByAM, KOTAQ 3AKOHYMLLIb.

XOMFYOK. Tbl OTPULLOELLIL BCE MOU AOCTMKEHMS... KOpPTA CHOB, PAHBI MOHCTPOB,
BEPHOCTb AEBYLLKOM-NMOITAM KAK 6A30BbIM MPUHLMM... COAMMNCU3M.

CrapLumii ToBapULLL. Tbl PAHMA MOHCTPOB?

Xomsdok. PaHMWA. HO cemdac 9 MMEA B BMAY Te PAHbI, KOTOPbIE MOHCTPbI
HOHECAM MHE. 9 Xe Tebe MOKA3bIBAA LLPAM?

Crapwmit ToBApMLL. TOrAQ HAAO ObIAO CKA3QATb: «PAHbI, HOHECEHHbLIE MHE
MOHCTPAMIM).

XOMSHOK. 1 CO3HATEABHO OBAETYUA TPAMMATUHECKYIO KOHCTPYKLMIO. 4 AYMAA,
MEXAY APY3bAMM CYLLLECTBYET CTPYHA MOHUMAHMS.

CrapLumii ToBapMLLL. Koraa Tbl He OblA TOK CMOKOEH, Mbl OTAMYHO MOHUMOAM APYT
ApYra.

XOMIYOK. DTO 3AKOHYMAOCH?

CrapLumi TOBApPULLL. BCce 3aKaH4YMBAETCA.

Xomgayok. Kak »xe BOAbHO.

CTapLumit TOBARULLL. BbiTb HOPAMAABHBIM 3TO BOABHO. Tbl HE AOTOABIBOACAS

XOMAYOK. KOK-TO CAMLLIKOM.

CrapLumim ToBapuLL,. Hacaaxaamcal Tel ICKAA MOKOS, Tbl MOAYYMA TO, YTO XOTEA.

XOMFYOK. AymaelLllb, MHE HPABMTCS He ObITb MAPAHOMKOME MeHs BecuT, 4To 9
CMOKOEH, KOTAQ MOAMMCHIBAID OyMaru, KOrAQ OTNPABAIIO PABOTY,
KOrAQ AOCTAIO MUHLLETOM CDACOAMHY U3 HOCQO OYEPEAHOM AOHEPMU. ..

Crapwmit TOBApPMLL,. bymarn m doacoab 3TO CMOKOMCTBME MOAEBOTO XMPYPra.
370 HOPMAABHO. 3TO HE TOBOPUT O TOM, YTO Tbl HE B MAPAHOME. XOTH
Tbl, O4EBMAHO, HE B MAPAHOME. [IPOCTO MPUMEPDI HEYAQUHbIE.

XOMSHOK. BXOASLLLMI 3BOHOK. HOMEpP He onpeaeAnAcs. M 9 — He Nnepe3BaHUBALO.

CrapLumii TOBAPWULLL. M 4TO TOKOro?

XOMAYOK. S TOTOB MPUHATL, 4TO MNPOMYLLLY 3BOHOK OT Hee.

CrapLumi TosapwmLL,. OT Esbl [prH?2

Xoms4oK. HeT, oT Apyron.

CrapLumii ToBapuLLL. Tel TPyM. MNPOCTH. Tbl XOPOLLIO BbIFASAMLLb. HO Tbl TRYM.

Xomsa4oK. Tbl MOYEMY BTO CKA3AAZ Thl XXKE HE COBUPAELLIbC MEHS YOUTL2

CrapLumii TOBApMULLL. HeT, KOHEYHO.

XomsHok. 9 Tebe Bepto... 9 Tebe Bepto.

CTapLUMI TOBAPMULLL. Y CMOKOMCS.

XOMSIHOK. 9 CNOKOEH.

CrapLumit ToBapULLL. MNMoAHbIM Kpax!

XoMa4oK. Tel O 4Hem?
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CrapLumi ToBapuLL,. PaHbLLE Tbl Obl BOAHOBOACS.

XomsHok. Tl mom Apyr. CTapLUM TOBAPMULLL. 3a4em Tebe MeHs yOuBATL?

CrapLUMi TOBAPULLL. BUAMLLIb, Tbl PACCYXXAQELLIL AOTUYECKM.

Xoma4dok. Ad. Tebe Hezadyem meHs yoreaTb. MNPABUABHO?

CrapLumii ToBapULLL. [TPABUABHO, MPABMABHO. .. MPOCTO...

XOMAYOK. S onaTb OOACKAACAS

CrapLumii TOBApPULLL. AQ.

XOMSAYOK. 9 He 3Halo TOrAQ. 9 6e3HaAEeXeH.

Crapumi ToapuLL,. Cobepucs.

XOMIHOK. 1 HE MOTY C HE3HOKOMbBIMM KEHLLIMHAMM.

CrapLumii TOBAPMULLL. ITO Y BCeX TAK. OBI3ATEABHO HOAO MO3HOKOMMTLCS.

XOMSAHOK. HO MHE MAAO NPOCTO 3HOKOMCTBA.

CrapLUmii TOBAPWULLL. 4TO Tbl MMEELLIb B BUAY?

XoMa4OK. 4TOObI NEPENT C HUMKM HQ HOBBbIM YPOBEHb, MHE HOAO, YTODbI 4 yXe
ObIA C HUMMK HO HOBOM YPOBHE.

CrapLumii TOBAPMULLL. Tbl CEMHAC NPO OTHOLLIEHMSA?

Xoms4ok. U npo Bce.

CrapLumit TOBARULLL. Tbl MOXKELLIb TOBOPUTL KOHKPETHEE 2

Xomsa4ok. Her.

CTapLUMI TOBAPULLL. DTO XOPOLLO. STO XOPOLLMM MPU3HAK.

Xoms4ok. Tbl Y4€CTHO TAK CYUTAELLb, MAM TEDE HOAOEAO?

CTapLumii TOBAPMULLL. HYECTHO. 9 TaK CYMTalO.

Xoms4ok. Tbl AyMaeLLb, YTO § HE BE3HAAEXKEH?

Crapwmit ToBapuLL,. CMOXKeLLb, ECAM MOCTAPAELLLCS.

XoMa4OK. Tbl MICKPEHHE TOBOPULLILE

CTapLumii TOBAPULLL. 4 y>KE CKA3aA.

XoMa4oK. Tbl MeH$ yTellaeLLb? Tbl TOBOPMULLIL CO MHOM AQCKOBO, KOK CO CBMHbEM,
KOTOPYIO COBMPAtOTCY 3ape3aTb.

CrapLumi ToBapwuLLL. Her.

Xoms4ok. ELLLe He NO3AHO BCE MCNPABUTLS

CrapLmi ToBapuLL. Ad, KOHEYHO. Bce monpasmmo.

XoMs4oK. He wyTuLLb?

Crapwmit ToBapuLL,. C 3TUM He LyTHT.

XOMSYOK. He LLyTH C 3TUM, Tbl HE MPEACTABASELLb, KOK MHE 3TO BAXKHO. DTO TAK
BODKHO, KOK BOPCKM.

Crapwmit TopapuLLL. O, boxe! 9 He NMPUHAA 3Ty TEMY.

XOMAYOK. Tbl BO3bMELLIb MEHS K CTYAEHTOM?

CrapLumi TOBApULLL. 3a4em?

Xomsk. HeT?2 9 3HaA.

Crapwimi ToBapuLLL. Bosbmy! Bozbmy! Bosbamy!

CrapLumi ToapumLL, 6epeTr 6ercOOAbHYIO BUTBY 1 BbeT €10 XOMSKA.

CrapLumi ToBapuLLL. Bo3bmy! Bo3bmy! Bosbmy!

CrapLumi TOBAPULL, yOUBAET XOMSKA.

Crapmit ToBapuLL,. CTOABKO HEMOHMMAHMSA. Bokpyr. 310 BOKPYr HAC. DTO KAK
0BOACKO. A He BHYTPU. BHYTPU s BCE MOHMMAIO, BCE, Y4TO HY>XAOQETCS B
OMPOBACHMM... 9 MOTy BCE OMPABAATL. [POCTO cemyac yxe Apyroe
BpEMS, C MHApopMaAUMEN HOAO PABOTATH MO-APYromy. CTyAEHTb

3ACAYXMBAIOT AyHLLIEE. I AOAKEH ACBATH MM AyHLLIEE.

KoHnew,
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Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.

Older Friend.

The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.

The Hamster

Older Friend.

The Vorski are Near, But Not Enough
By
Maksym Kurochkin
With translation by Mayhill Fowler & Victoria Stewart

Oh, hi, I've been looking for you.

Not very well.

How are you?

Fine.

How's Sveta?

Olya.

Oh, I'm sorry, Olya. Olya, of course.

Olya's good.

I'm so sorry.

It's fine.

Olya! | remember now.

| mix them up myself.

And why "not very well'?

What?

You said "not very well."

When?

| said: "I've been looking for you." And you said "not very well."
Not very well2

That's what you said.

I'm nervous.

| got it.

What was it you wanted?

What's the matter with you?

You wanted to talk.

Yes... Are you okay? What are you doing on Wednesday?
This Wednesday?2

This upcoming.

Wednesday...

| thought that you could help me with my students.
Okay.

| teach a class with students.

| said "yes."

Is everything okay?

Wednesday is fine for me. I'll be there.

You're nervouse

Everything isn't so simple.

Are we communicating strangely? Or is it just me?
Yes.

What's going on?2

I'm nervous that I'm not nervous.

| understand.

You work with actors, you understand.

It's understandable. | get it. It happens with actors.
| knew you'd understand.

Who, if not me.

.I'have no one fo talk to about this.

You told me.
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The Hamster.

Older Friend

Older Friend

Older Friend

You'll understand. You just need time.

. | already understood.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
. What are you doing on Thursday?
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.
Older Friend.
The Hamster.

You see, you don't have time.

| listened to you.

What?

| listened to you. Righte

No.

Speak.

Do you have time for this2

Willit take long?

You don't have to hear me out. 'l still come on Wednesday.
That's not the point. | can listen to you.
If's long.

Maybe over the phone.

Whatever you want. I'm fine.

Really?2

Yes.

On Wednesday, I'm visiting your students.

No, on Thursday.

Something else.

And on Friday?

| promised Sveta that we would go somewhere.
Olya.

Olya. Of course, Olya. See, | mix them up myself.

. You can do that. I'm the one who can't do that.
The Hamster.
Older Friend.
The Hamster.

Why did you ask about Friday?
First | asked about Thursday.

About Thursday, | understand. On Wednesday after your class, we
might get a drink, so you wanted to know what | was doing on
Thursday. Do | plan to get behind the wheel2 Do | have urgent
work to do? That's how | understood your question.

Older Friend. We might get a drink, of course...

The Hamster. Oh, you weren't planning on ite

Older Friend. Honestly — no. But we can.

The Hamster. Then | don't understand, why did you ask about Thursday?2 And
Friday? Why did you ask?2

Older Friend. The important thing is that you have plans on those days. That's the
important thing.

The Hamster. Nothing particular for Thursday. I'll fry to work a little.

Older Friend. Well, at least you have some plans. That's the important thing. And
on Friday, you have big plans.

The Hamster. On Friday - yes.

Older Friend. That's all. Nothing else is bothering me.

The Hamster. That means that something was bothering you.

Older Friend. Suicides don't have plans for the future.

The Hamster. Are you serious?

Older Friend. Well, maybe they have plans. But usually, they avoid talking about
the future. Psychologists know this well. That's why they always talk
about the future.

The Hamster. You really thought that | was capable?

Older Friend. | would have been worried about you. If | didn’t ask.

The Hamster. You did ask.

Older Friend. Yes. And now | feel better.

The Hamster. I'm glad. You have fo understand...
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Older Friend. | understand. It was a strange question.

The Hamster. Nothing strange at all. If's a normal question: what am | doing on
Friday? It's just strange that you asked it.

Older Friend. That's what happened.

The Hamster. We can stop falking about it. We'll meet on Wednesday.

Older Friend. Yes, on Wednesday. | want you fo talk with my students...

The Hamster. | don't know how interesting it will be for them...

Older Friend. We'll see.

The Hamster. If you think so...

Older Friend. Damn! What is with you?2

The Hamster. | already told you. I'm not paranoid any more.

Older Friend. Yes...

The Hamster. That's all.

Older Friend. You are no longer paranoid. So?

The Hamster. Only the paranoid survive. There's an expression. That's what they
say: "Only the paranoid survive."

Older Friend. And you're no longer paranoid?

The Hamster. Yes. I've already fold you in so many words. I'm not nervous. That is,
I'm nervous that I've stopped being nervous. | fold you.

Older Friend. | remember, yes...

The Hamster. That's it... I've said it.

Older Friend. Is everything all righte

The Hamster. In what sense?

Older Friend. Is everything okay with Olya?

The Hamster. With her, yes.

Older Friend. And with Sveta®?

The Hamster. With her also. As far as | know.

Older Friend. So what's with you?2

The Hamster. You aren't listening to me.

Older Friend. It's like I'm talking to a wall.

The Hamster. You aren't hearing me.

Older Friend. Do you want to get a drink?2

The Hamster. No.

Older Friend. No?

The Hamster. We could have a drink. It won't change anything.

Older Friend. You have to talk. You have to open up. You push people away,
you aren't on Facebook.

The Hamster. I'm talking to you.

Older Friend. You weren't at Nikolai's funeral.

The Hamster. | was.

Older Friend. No one saw you.

The Hamster. | was there.

Older Friend. You can't do that...

The Hamster. Can | say something?

Older Friend. That's not the right attitude.

The Hamster. Vorski.

Older Friend. What's "Vorski'g

The Hamster. An imaginary fribe of Vikings. | dreamed it.

Older Friend. Are you waiting for a reaction?

The Hamster. No.

Older Friend. It doesn't work that way. One word can't change anything. Not
really. Well, if we're honest...

The Hamster. It's just a dream.

Older Friend. You won't fell me your dream?

The Hamster. No.

75



Older Friend. Dreams are really boring.

The Hamster. | know.

Older Friend. Other people's dreams. | mean—other dreams. When it's your own
dream, it's not boring.

The Hamster. | dreamt about the Vorski.

Older Friend. You're my friend. I'll listen to your dream, if you tell me.

The Hamster. | won't. Who talks about dreams nowadays? It was just a tribe that
wasn't as bloodthirsty as the others.

Older Friend. Like other Vikings2 Or in general like other fribes?2

The Hamster. Like other Vikings.

Older Friend. Why are you tfelling me this?

The Hamster. You asked. Right?

Older Friend. I'm interested in you, not the Vorski. Something happened to you.

The Hamster. | calmed down.

Older Friend. Is this connected with the Vikingse?

The Hamster. Not with all of them. Only with the Vorski.

Older Friend. The Vorski...they're imaginary?

Hamster. Yes. It's an imaginary tribe. You can only get captured by them twice.

Older Friend. Look. | have new shoes.

The Hamster. I'm explaining it o you.

Older Friend. I'm explaining it fo you...l have new shoes. That's a fact.

The Hamster. Nice shoes.

Older Friend. You can talk about them. They're a fact. | want our conversation
to be about facts and not about Vikings.

The Hamster. Nice shoes

Older Friend. Thanks. Do you understand why | started talking about shoes?

The Hamster. They're new.

Older Friend. Thanks.

The Hamster. No, | understood. You meant something concrete.

Older Friend. Yes, | want us to talk about your facts.

The Hamster. | don't have facts.

Older Friend. You have Olya. I'm not comparing shoes and Olya, I'm just saying
that you do have something real. Something that affects you.

The Hamster. Olya affects me.

Older Friend. If's just when you started talking about the Vikings, | got scared.

The Hamster. Olya affects me. But the Vikings do too.

Older Friend. All of them? Or only the Vorski2

The Hamster. Now only the Vorski. Before, the Vikings meant a lot of things to
me. Now it's not like that.

Older Friend. You came back to this topic yourself.

The Hamster. The Vorski are a fact in my mind. A stubborn mental fact.

Older Friend. Have you flown a lot this yeare

The Hamster. Less than in the past.

Older Friend. There are specific and serious changes that can happen in the
brain when you fly. It's enough to pinch one or two blood vessels.

The Hamster. When I'm on a plane, | drink and | do leg exercises. Now it's
become harder to drink on the plane. But | still do it. Especially if the
flight’s long distance.

Olde